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“a)@m’lkﬂars oTO TPiTo TEVY0G TOV TEPLOdKOV KaBpépTtng mov 1™ @eTarvn

APOVIA. STV OPY] TOV QLLOEEVEL £va PpadOOPOMVIKO Toinpa, Kol 6T0 TEAOG Mo,
NAEKTPOVIKT] 10TOPio aydnns. XTI péca oeAideS TOV mEPLEYEL maAd Kol vEQ
KEIPEVO TOV QOUITNTAOV 06 TO poONpote TG EAMVIKNG YAMGGOS KOl TOL
TOMTIGHOY TOV THNUHOTOS 7OV TEPLOTPEQPOVTOL YOP® omd Ofpota mov
ovinTOnkav oty T4EN M AVTUTOKPIVOVTUL GTA EVOLAPEPOVTE TOVG.

Welcome to the third issue of the e-journal Mirror hat this year hosts a

radio poem on its first page, and an electronic lav story by the Greek -
Australian young writer Bill Kostakis on the last. A variety of texts written in the

classes of Greek language and culture of the UNSWré&ek programme are also
included in this issue, on topics such as regards to my nameWhat is Greece
and Greekness to mé&amily history and Migration,Music and Cinemaand also
Life in Sydney and Athens.

[Credo]
Moavog Xat{nodxng
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Mopia Koiiyépn, Jason Rafeeq
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[CREDO]
Mavog Xatindaxng

MoTev® 6TV VYPOCIiQ TG VOYTOS
2T ayaApaTo Tov TeE0EVOVY NEPA KAl VOYTO PES GE OUTAVI|PES CUOKEVUGIES

Kot 6710 kielo1d TOpdOvpa epyocstaciov mov amepyovv

MoTeV® 6T AMTAVELN TOV GVTOKLVITOV

Y10, VEVPIKE oUPiypaTa £vOG EYKATOAELEINEVOV UGTVYPVAUKO,

Kot 6ty oopn 06 6grideg AKomES TOV 6YOMKOV Pifiiov
Motevm otic mowmTikES avBoroyieg
2T15 O10PNUICELS TOVPORAYLOV TOV'35

Kot 610 onpuadie Tov KoppioH 6ov 1oV PAVEPAOVOLY £PMTA.

Téhog moTEL® 6TO OGVaTO TG PVIUNG

Kot 6ty avaotaon tov emOvpi®dv gv péom podmv, YIOGEPIMOV KOl VOKIVO®V.

Kan Tovto gyévero.

Aunv.

A7é ta oy6ia Tov Tpitov
20.5.79

| oo




To TOTOTOWTIKO YEVVI|GEAG pov ypager James K.

Otav gipor James viobm crovdaioc.
Otav gipo TCipng vopilom ot eipor otnv EALGOG kKon pihdo pe to Ogio pov.
Otav gipor Anputpns vio0m 0Tt £x® Kaver Aabog.
J. K

To pkpé pov ovopa Epoopio mpoépyeton amdé TO 0poeviké  Ovopa
Epaopog/Epacpog. ' Htav to ovopa tov paprupo Epacpiov mov tov tpito adva
Nty 0 Ayog Tov Oulacoivav.
To ovopd pov dnuovpynOnke amd v eAlqvikn A€ ‘Epog kot n évvora tov
givar ayarquévn 1 ayarnti. O £pog Kal 0 Epotag Exovv TV oo évvora. 'Exovv
oyéon pe To vonua ayamn, popavroo, mdlog kot emBopia. Apa mwAvVEO amd 6la 0
"Epoc/Epotac sivar 0 60potikog TOT0g TS 0ydnng.
H xotoyoyn tov Aé€eov givar and Tnv eAinviki] pvBoroyia. H ayia A@podity
™mg aydanng &ixe éva Yo mov ovopdotnke Epog. O ‘Epog ftav o dywg ¢
aydmng Kol Tov madove.

E.M.

To v dAGELS OVORE G £va VEOYEVVIITO TTOLOL PEPIKES QOPES nmopel va givor pa
ovvaroOnpaTikn Kot exipayn dwwdkacia.
Ezme1on n ywoyud pov Avva wé0ave 6tav 1 untépa pov Ntav pévo evég ypovov,
oAV emOovpovoe 1 pNTEPE POV VO POV OMGEL TO OVOMO TNG YLOYLdS HOV.
AVoTVYOG OpM¢ To TEDEPIKA TNG elyov GAleg 10EEC Ko PAAAVE TOV TOMTG VO NE
Bagtioer Mapia. H pntépa pov npoonadnce vo pe povaler Maprdvva, arid -
YO PIS VTOSTNPIEN-0EV EMETVYE.
Xapnke mword Otav €y® ovopooa TNV KOPN pov  Avvae, Opog mpoofindnke n
nefEPA PLov KoL Y10 TOAD KOpo T1) QAOVALE «TO PHmPO».

M. T¢.
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O‘rav gipon Kate onpaiver 0ti gipon pe T00g avOpAOTOVE TOV GLVAVT G PETE TO

I'vpvaolo Kol 6T0 TOVETIGTILO.
‘Orav gipom Katie enpaivel 6T eipot pe @iles pov mwov Tig EEPM TOALG YpoVIX
Otav eipor Katepiva onpaiver 611 gipot pe ) ywoyid pov.
‘Orav gipor Kathleen enpaivel 6t gipol 670 paGONPE 6TO TAVETIGTIHIO NE TOVG
avOpOTOVS TOV GUVVAVT® EKEL.
O mo morhoi avBpmmor pe povalovv Kathleen avri ywo Katie 7 Kate. Topa dev
EEPM TL Gvopa Vo T OTAV GLGTI|VOROL.

K. T.

Msrd amé Aiyo kapoé o Evtoyiog éywve emiokomog tng Ioptuvieg, aird Tov

owwgave emerdn NrTav oAV opaoctiprog yprotiovos. Mali pe tov adeppd Tov,
ANYove vo peivoove o€ £va omniaro ywo TNV véiown (o] Tovg. Xiuepa TO
omMAono £xEL TAPEL T OVORa TOLG, Kol 0 Aywog INavvng €ytioe po ekkinoio ekel
OTN] UVHUN TOVS, KOl TO Aglyavd TOovg Ppickovror ©TO MHOVAGTIPL TNG
Oonytprog.

Evrt. X1.

/|
Hpﬁaps otV AVGTpOAia TO YiMO EVVIOKOGLO TEVIVTA EVVED KOL QTACUNE NE TO

erovopo Xoatinpaociieion. Méoa o100 O0éko mpOTE YpPoOVie Ofhovrog va
avotparomomBovpe yivape Baociieiov, peta Bdoog ko tehkd Bac.
IInyaivovrag ko gpyopevol amd v EALGOa v endpevn doekoetia, évac-évag
ol To AOEPPLO LoV ATOPAGLEAY VO LHo0VY TAA pOVIpO EKEL.
®vyave omd TNV AVOTPOAID KOl ETESTPEYAV TAAL OTN YOPO TNG KOTAYOYNG
T0vg O¢ Xatinpaoiiciov.

M. TC..

D‘rav vevviiOnka 1 ywayia pov ftav Epacpio ko n Eadéhen ntav Esmaes, étor

Kl guéva -0¢ pikpotepn Epacpia 1 ESmaes-o manmwovg pov pe ovopoace Mréuna.

Topo 6’ot ot0 onitt pe povalovve Mrépma. Otav sipor Mraépna arcOdavopor

TOAD YOIOEPEVY.

Xy 16N 6tav axovya Epaocpio 1o éfproka mepiepyo, adlhd TOpo pe ovTod TO

ovopa areOavopor o EAANvidoa kot evijAikn Kot 0L T0 pmpo TS 0IKOYEVELXG.
E.M.

To ovopa Xapaiopmog onpaivel «<AApme® omd yopa». Aaurne amxd yopd kdale

@OPE TOV TO AVYAKL POV EPYETUL TPEYOVTAS KOL TOAEL GTIV AYKUALD [LOV.
X.M.

Kathleen onunaivel kabap ko Tapbéva

Kathleen givon évag tomog g Katherine. H Katherine givol amé to sAAnviko
ovopo Awatepivy. H Awoartepivn mponile amd to «ekdTEpog» moOv 6TO Op)yaic
eEMMVIKA onpaivel KGOE évag amd Tovg 6vo.
O Popaior cvoyéticav v Awkartepivn pe v AEN kaBapn ko £tor arhaav
™V opBoypagia g and Katepiva og KaBapiva.
Aéyopor Kathleen gxedn n ywoywd pov amdé v Thevpd Tov TOTEPA pov £iye 10
6vopa Kathleen.

K. T



BIOI'PA®IKO THMEIQMA

*  Ovopatremr@vopo

*  Témog kot £T0g yevvioemS

*  Méoa petagopdg
*  Owkoyevelokn KatdoToon
*  Enmdayyehpo

* Ipoocovra

Olya Kovotavtivopa

. Naotpavrtiv X61log

Mikpa Acia, 13@ ardvag

. To mpocomikéd yaidovpt Tov

AvoikTi| oyéon

Moviag

: Lo@0g pe évav aoteio TpomO

O Naopevriv Xotéa 1 yvoototepos elinvika ws Nactpovtiv Xotlag (to dvoua
onuaivel «H ooéa tng IMictnc» ota Apoafixd) ftav évag ONuoOPUNS KEVIPIKOS
pwas uvlwv, TapoIOY, AVEKOOTOV TOV KUKL0POPOLOAY EVPUTATA OE OAES TIS
Kowwvikés talels tng Méong Avaroig, courspiiapufaviouevys kar s Tovpkiog.
O Noortpavriv Xotloas mapoveidlerar ws TOMOS GOVQPL, PILAOGOPOV avatoliti,
OTAGUEVOS HE PLLOGOPIKY EYKOPTEPNOY OTIC avTIE00THTES THS (NS, MAVTOTE
ETOIUOA0YOG uE eAevlepio EKPPACNS, TOLLES POPES KL UE AIGYPOLOYIES.

Yrootypiletar ot1 yevvijnke tov 130 aucdve kdmov ato Meydio Kopaocadv kot oti
owatnpovece piiio ue tov Touepiavo. Kat™ aiiovg yevviiOnke oto Lifipy Xioap oty
Mikpa Acia wepi tov 15 pe 160 aucdva. To erdyyeiud tov ftay kaons (1Epodiknyg)



Kat Movidag(iepodiddoraiog). IéOave kot tapnke 6to Ax Zexip xovrd oto Ikovio
0oV VIOGTNPICETAL OTL VIHPYE O TAYOS TOV, EVA UIKPO <TOVPUTEY, (SUAVGWAEND).

H exdoyn mavrwg oti 640t o1 cyetikoi uvhor tov Naotpovtiv mAdoTKaAY AT TOV
010 etvan gopaluévy. Iati anioveTata molid avapEPoOvTol 6E TOLD OlAPOPETIKES
TEPLOOOVS. AKOUN TTOLLD AVEKOOTO UTLOPEL V™ avaPEPOVTaL 6T OVOuUd TOV aiAd Eival
Péfaro ot1 dllor egivar o1 ONuIOVPYOI TOVS TOV TOAPEUEIVAY APOAVEIS APNYNTES.
Havrwg onueidveral 0Tl Ano TIS TALIGTES EKOOGEIS TV 16TOPLAY TOV Naotpovtiv
0& CEVEG YAMDOOES 1] HETAPPOACH GTNY ELNVIKY §TAV 1] TEPIGGOTEPO OLAIEIOUEVN
oty EALadikny yawpa ano Tty emoyn tis 00muavikjg nepiooov, Kol GoVEYIGE GTHY
&Aevlspny EJLdda oav Tovpkiko fifiiio.

Hoiia é0vy t™s Méons Avaroins Ocwpovv tov Naopevtiv 01k Tovg, Ommws o1
Agpyavoi, Apafes, Ilépoeg, Tovpror kar Oviuméxor. To ovoud tov ypapetor
Ol0POPETIKG 68 KdlOs YAWGGA Kal TPIY 1] UETA OO OVTO AVAPEPOVTAL 01 TITAOL
Xotéag, Movias 1 Epévri. O Nacpevtiv ftav Aaikog priocopog Kat el ueivel 6T
HVuN Kol TRV TOPdoocny THs AvaTolls Yia TIS ACTEIES I6TOPIES KAl TA AVEKOOTA
T0V.

Ot 167T0pics TOV umopel va eival mapdooles, amioikés oaild Eyovv fabvtepa
VOHUATO TA OTT0I0. YIVOVTOL KATAVONTH HEGA. OTTO TN Oy GH.

Ot 16T0pics Tov Naopevriv Xotia eival ONUOPIAEIS 6 040 TOV KOGUO KAl iy
Ocomiorel To 1996-199 UieOvég ‘Etog Naocpevtiv Xotda.

TO KAEIAI

O Nootpavtiv Xotlog €ixe ydoel T0 KAEWL TOV GMITION
Tov. [Iye KGTO 06 PO KOAOVA TOV £QEYYE £VOS YAOUTOG
KL éyayve péoa otn voyta, Kavovrog pneyain eacapio.

Molevtnke KOopog ki 0hor N0ghav va tov PonOicovv.
Apyroav vo yayvouv Kt avtoi pali Tov.

«Ileg pov Xo0tlo», TOV pAOTNOE 0TO TEAOG KATOL0G, «EicaL
olyovpog Tmg £Y00eg TO KAEWL €00, 6’ GVTO TO péPog;»
Oy, anavinoe o Xo0tloc. «<AALG povo €00 £xer QOG.
Ey® 0ého mavta vo PAERO TL KAVEO».

H KOYKAA AITO AAATI

Mo pépa, poatnoe tov Naopevrtiv £vog padntig tov: «Ileg pov odokare: Mg 0a
UTOPOVGES VO TEPLYPAWELS T1] OOVAELD EVOS avalnTnT] TNG
AMBgrog;»

O Naopevriv koitae Yo Aiyo croaniog Tov padntiy Tov Ku
VoTEPQ YOPOYELUGE TTOVI|PE KL TOV EIME: «Xav TNV I6TOPia
NG KOUKAOG 00 aAATWY. <ANAadn];» pOTNoE 0 padntig
amoyonTevpévog, vopilovrag OTL 0 O0GGKOAOS TOL TOV
KOPOidevEL. KAKOL TNV 10TOPia, AOWTOV», gime 0 NaopevTiv,




Oyl Op®G pe T OVTIA 60V, 0AAG pE TV Kopord cov». Kal va n wotopia wov gine o
Movid Nacpevtiv 6tov podnti tov:

«Mio, KoOKAG, QTIOYpéV 00 0AGTL, Yayvovtog vo. Bpel Tnv aAndewa Yo 10 TU
Téhog mavTOV NTav, ToSideye YLAldoes pilla oteplds, péyprt mov £PTOCE KOl
otopaTnoe otnv axpn g 0dlaccoc. ‘Epewve akivitn korrdlovrag poyepévn
eKeiv TV vyp1] Kivovuevn pala mov dgv £potale pe Timoto amwd Oha 060, EUYE OEL
™G TOTE KO dev NEepe TO Gvopd TG.

«Tv eloar €00;» pOTNGE 1] KOOKAO 00 aAdTL TN Odrocca. <Elo péca Kol oG
povn cov», andavinoe 1 0dhacoa pe éva yopdyeho Kaioosvvng K ayanne. 'Etot, n
KOUKAQ a1t0 aAGTL TPOYDPNGE, TEAAAPOVTOVTUS OTA VEPD, TPOS TA NEGU.

‘Ooco mo Badd mpoympovoe, T060 TEPLOGOTEPO LOAVOTAV PUEYPL TOV EPELVE £va,
KpO koppotdxkt amd avti). Ilpwv owivBel ko 10 TEAELTAIO OVTO KOPPATL TG
Kol yiver éva pe 1™ 00hocca, 1 KOUKAG omd oAdTi TPoOrofe Kol QOVEEE pe
Oavpaopod, pebvopévn amd pro aArlokoT Ko TPOTOYVOPN Yopd: «Topa Eépo T1
gipow!

H AAHOEIA

"Eva poi, 6tav avoriav o1 moreg TG mOANG, 6TONKE papootd Tovg o ayyovn
™V onoio exéPreme o hoyayos g Pacrikig
¢povpdgs. 'Evog vrehdAng avakoivooe:

«Omor0g paivel 6TV TOM|, TPETEL TPOTA VO,
Aéer TV a0g10 o€ pa epdTNON OV B0 TOV
Kavel 0 aSlopaTikog TG PPovPac».

O Noaopevtiv mov Ntav oné€m, panke péco
TPOTOC.

O royayog tov gime: «Ilov Anyaivels; Ileg v 0o, ywoti SwogopeTikd Oa
nedavelg oty Kpepdia!»

«I[Inyoive vo KpepaoT® 6 avTV €00 TNV KPERALO» amtdvtiice 0 NacpevTiv.
«Agv og motevm!»

«IToAd KaAd Lowmdv. Av gima Eva yépo KPEPaoE pe!».

«AMAG KATL TETOW0 OO TO £KOVE AN OLVO!»

«Akpoc» gine 0 Naopevtiv «yia éva ainOvo».

Inyi: Wikipedia



T gival YUl uéva N Eliise
Ka 1) SAAVIKOTI T

. To APONO ACTPO

* To onit pov o710 YOP16 Kapvoég
*  Ovopopoes BGhaccoeg

*  Mwkpd ekkAnodxua

* Avegpdpvior

Erévn Koy
. Evau(ﬁ onnoio
*  Koapapro pe peravaoteg
* Toiello OGracoo
* Axpoémoin
* TI'h@cca/natpida
INopyog Twoepdc
Ekkdﬁa givan 6a 670 omiTL POV
*  To onit pov ota KvOnpa 1 To onriti Tov TONTTOO POV
* H dwn| pov yovia 610 Club Paradisesty Mvokovo
* Kogé Maap AHX otn IN'wedda
*  H nopaorioc Mehoovi ota KvOnpa mov givar mord opopon
* To Everestpera ta kévrpa wov fjuovve pedoopévog.
Anuitpng Kariyepog

<4 >

H EMAGd0 pov apécel yoti gival n yopa TS Kataymyns pov. Mov apécel mov

VapyEL TAPO TOAD 16TOPia 6TO TAPELOOV TS KO VIO TGS aviiK® gKel axkopa
KL av £ym yevvn0ei otnv Avoetporia. O voug pov givorl TavTo €KEL KoL VOOTALY®
TG mOPOAies, TIS TUPEPVES, TO EKKANGAKLY, TO Opyoio, TO YOPLO KOl TOVG
OVYYEVEIS Hov.



X1 EALGoa dg pov apécer n ypogewokpatio yoti av 0g Paieig TIC QoVEC o¢
vivetan timota. 'Evag vrdiinhog o€ otéhvel 6€ GALOV, KOl 0 GALOG GE OTEAVEL GE
ailov Kth. Yoti Baprovvror mov {ovve Ko £ToL TEMKG o€ YiveTal Timota. Emiong
0 pov OpECEL TOV OOl KOTOKAOIYOVTOL TG O0€V £Yovv pio, aAld Yo vo mave
TadKio Kanmg o pickovv. Emiong motevm ot n EALdda &xer yordosr. Topa
nmowo. givon N outio 0g yvopilo arld civor oiyovpo 60TL 0 TOVPIGNOS TNV €xEl
YordoegL.

Elev0epia Adkn

< >

My family went to Egypt, there they lived in Alexandia until they once again set

sail in 1956 and came to Australia. My grandmotheihas never been to Greece,
and | had not until | was 23. My grandmother, who vas born in Egypt came to
Australia, single with twin girls. The whole time $ie has always spoken Greek
and has always maintained her Greek heritage; thiso me is amazing, that she
could never have even been to a country, but stifeels such a close connection
with it. So | think about this, and | feel like | feel a similar way, although not to
the same extent, and | think it is because Greeca@ being Greek is not a result
of being in the country of Greece, but rather it isa state of mind, it is a cultural
legacy carried forward.

Jason Kazanis

<4 >

H eEMMVIKOTTA Yo péva givan 1 ehevBepn okEyn mov wavTe vrepaomileTar pe
omoAVTY TioT KOl puo Kapowd yepdatn madog.
Eivar n atéderotn 0peln Yo yAEVTIO KOl TOVIYOPLO 6€ P (o1 Tov AayTapd Tig
TaPaAoYES oTIYRES VO TIG 00EALEL, £TOL Y10 vo uny givar Papeti Ko dvooT.
Eivar 1 pavracio mov o pedael ko 6mov 0¢herg pmopel va o€ maen.
Eivan to BAéppa g ailsiog mov oe tpuPfder ko ayyiler ™q yoy oov. Xeg
o0Tilel cav Tov Ao KaO®Og mePvagL amd PEGE TOV TO PUNVORC TS QLMKOTITOG
K0l NG QrA0Eeviag.
‘Eyer maper@ov, mopov kor pérhov mov OiveEl M0 IGTOPIKN OLVEYEWD OGTOV
TOMTIOUO TOV AVOPpOTOV TNG.
Eivar to d00po Cong mov petapépetar amo yevid o€ yevid, ogv daveileTon aria
yopileTor cav TPOvOuLo pHeYaro.

Evcetafia Toywa

<4 >

non onueio opilovv Tig W0p0pPics prog eBvikotnrog. H wotopia givar to o

ONUOVTIKO 07T’ QVTd.

INoe v EALGSQ, gival amapaitnTo vo TPpocdopicel KATOL0G TA POVIKA TAMicLO
oV TNV eANPEUOAV TEPLOCOTEPO. AAAG Oev vopilm OTL 1M wropia £yl éva
ONUOVTIKO poLro vo Tailer otn onpepiviy  EALGO0.

Y11 ovyypovn EALGOa, | Opnokeia £xer onpavrikny 0£on. Katd ™ yvoun pov, ot
ovyypovor ‘Erinveg €xovv oamopoxkpuvOei amd Tig apykéc aieg TOL
XproTioviopov. Zipepo ovto T0 KATL oV EVAOVEL 0A0VG TOVS EAAVeS o€V givan o

10



KoOapoc Xprotioviopdg, arrd givor ov TOPAOOCEIS MOV OLVOEOVTOL  PE TN
Opnoxkeia Tovg.
MolAha e€apTtdvTar Kon amd T QUon ™ EALGd0S Kot TO Ye@Ypa@IKo TOTio TNG.
Ané €00 mpoépyeTtor N ayanmn otis ofieg TOL EAANVIKOV TOMTIOHOV KOl OF
AOPUKTIPIOTIKA TOV TOTIOV TG, O0me¢ O0drlacca ko emés. Onmg Kol 6TOVG
TEPLoGOTEPOVS BaAaooIvovg ToMTIoNOVS, | O0dlacca otov EAAnviko kKéopo sivan
OVTIKEIPEVO AUTKN S ayamnc.
To mo npdo@ato onueio gival n onpaic Tov 'EOvovs. Avto To onpueio emiong £ywve
éva oOpfoio Tng eEAdnvikoTnTOC.
To ovunépaopd pov €ivar, 0T N EAANVIKOTTO Ogv pumopel va gival 1 oo Yo
ka0éva. Emiong axopo ko o kaBe avOpomo, 1 16£a Tov Yo TNV EAANVIKOTITO
pumopel va alhaleL pe TOV Kopo Kot TNV EumeLpia.

‘O)ya Kovotavrivofa

<4 >

Ann'] 1N Kova gival oNUOVTIKI KoL £l peyain £vvola Yo gRévo. Y10 TO TL €ival Yo,
péva M edinvikéotyra. H eikova givor puo gotoypoio pe 8vo modocpuprotéc. O évag
gival 0 Ayyehog XaploTéag mov EKOVE GKOP KOL 1] TOO0GQUIPIKY opdda g EALadag
képoroe 10 cupokiTEL L0 Tov 2004. Ot 600 TOB0GPUIPLETESG POVALOVY KOl EKQPPALOVY
vaePNEaveo Tov képoreay yia Ty EALada tovg.

Apa n eMvikéTnTo Yo péva givar n aydan yio. 10 €0viko omop 10 ToddcPupo. Emiong
mo. aydan yuo ) xOpo. 6ov. Ey® yevviiOnko kot péve oty Avetpoiio alld axopa Exm
o cvvogon pe v EALdoa.

H ghvikétnta givor emiong vrepnoavera. H vaepnedaveio ko 10 wadog tov Erdvov
omog  ekepaletor ot Qotoypagia. To mpécommo ko 1 oerypévy ypobd TOV
TOO0GPULPLOTAOV OEIYEVEL TNV TEPNPAVELY, TOVG.

AAro onuovtikd Tpaypoe Tov EAAnviopod givar 0 AEVKOS 6TOVPOS GTNV EAANVIKY onpaia.
H onpoaia givor ot @avélio TOV T0006QUIPIGTOV 6T QOTOYpoPia. Eivonr otn peprd
oV givanr N Kopowd Tovg. Avtd dgiyver 0Tt 1 EAAGOG gival otV KopolGd 6AmV TOV
EAMvov.

H ehdqvikétnTe givon emiong tov evolapépov mov £xovue yuo v EAlada ko o
TPOCMOMIKOS NOS TOVOS TOV PNEYAAMGAV Ol YIWOYLAOES KUl Ol TOTTOVOES LOG.

H ediqvikotnta givar 0tov dakpvlovpne 0TavV 0KOOUE EAMNVIKA PERTETIKA

TPAYOVOLo Kol 0tav avatpiyralovpe kKa0e @opa mov PAémovpe v '‘Eleva
Moanrapilov va Tpayovddast To Tpayovdr Number 1 wov képdise oo Eurovision. H
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eMvikoTnTe €ivar oOtav Tpope emég and v Kolopata, av ko 6gv pog
apéoovy, 0Ard TS TpOuE Yot givor aré Tnv EALada, kol n eMAnvikoTTa ival N
ayann mov £rovpe Yo v wropia g EAhadag, 1060 oAl aydanmn mov Otav
vivovtar ot OAvpumokoi AY@vel 6KOTEVOVUE VO TOVUE GE OLOVS TOV YOP® oG 6Tl
npoTodpyoay otnv EALGG.

Epacpio Myordtov
4 >

H EMMVIKOTI|TO oNUOivEl QMG GALL OgV €ivalr TO QMG OV YEVVIETOL OO TO

OKOTAO, £ival TO ayve mapOEVIKO QO TOV VANPYE 0mé TAVTO Kol cuveyilel va
vapyet.
AmoKAElETAL T EMMVIKOTITO VO, TNV KOTOAGPOVNE OTOKAEIGTIKG 070 Gmoyn
YEQYPUPLOG.
ANAadN M EAMMVIKOTNTO O0Ev pmopel va meplopileTonr and yYe@ypa@ikd ovvopa,
OKOpO KU av TO gAANVIKO £0vog TOoL onuepvoy KOGHOL KOTA KATOWOV TPOTO
nEPLOPILeETOL YEOYPUPIKAE. XTNV TPOYROTIKOTNTO KOl {60G 6 10EUMOTIKO enindo
n EALGda ko pdhota N EAANVIKOTITO dgv £xEL oOvopa, Eivar avTd OV AEpE TO
ereV0epo 00GVATO TTVEDPHO TOV TOPAOIOETOL OO YEVIO GE YEVIA KOU TO OTOi0
ekonNr@veTar oto £vrovo BAéppa tov EAMvov.
To Aeydpevo eAANVIKO TVELNO. YEVVAEL TOV EAEV0EPO TPOTTO OoKEYNG 7OV TAVTA
O1EVKOAVVEL TNV avalNTN G TGS TPOYRUTIKIS 0A)0g10g ToV amoTerel KL avTY)
éva, gid0g elevepiag.

Evoetafia Toywa

<4 >

Vou know you're Greek if...

» Without thinking your hand automatically moves to do your cross when you
pass a church.

* Your merchant, plumber, electrician, accountant andtravel agent are all
blood relatives

» At least five of your cousins live in your suburb.

* A high school diploma and one year of colleague hasarned you the title of
“professor” among your grandmother’s friends.

* You have been hit with apantoufla or akoutala.

* You can dance the kalamatiano, tsamiko, or zeibekikwithout music.

* You or a family member has been photographed with donkey.

* You still get threatened by a Greek School Teachezven though you're 20
years old.

* You have a bottle of OUZO in your house right now.

* You have at least two kitchens in your house and swone related to you
owns a spit.

Stand proud.
Panayotis Mavrolefteros

HELLSOC's Oracle,2007-2008
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Oucorenenatcny suops
6 PpAiTe jcon TpiTe PDpbewide

Me Aéve Yo@io Ac®vida XproTod0ovrov Kot yevviiOnka 1o 19236ty 'Epna g

Mageov, otnv Konpo. Ey® qpOa pe 1o 0v0 pikpd mowowd pov to 1952 ywati o
avtpag pov NP0 Tpv Y10 vo KAVEL AEQTE Y10 VO LOG PEPEL 6TV AVGTPOAia.

"Htav ol 000K0A0 VO QUYOVHE OTO TNV OLKOYEVELN POG, KOU EKAOLYD TOAD 0TO
Mpéave. O Tatépag pov NToV YAATGS KOl Y10, 0VAELD EKAVE TUTOVTOLU.

Otav gtdoape otnv Avoetporio peivape o gva Cevova ywo petavaoctes. Hrav
0vokolho YwTi dev giyope owkoyévero 1M @ilovg otnv Avotporio. ‘Yotepa
ayopdoope mo @appo oto Koovapmovdh ko kavape dilo mwowdwd. To 1959
yopicape 6to XVoveD, ekel 610 Aifepmovh, kKo o dvtpag pov £ytice £va omitt. O
avtpag pov Ned@utog Tav popaykos Kot €Yy0 000AEYa 6€ EPYOSTAGLO.

AvOpog I'empyiov

Ms Aéve Xropotovrha kor yevwilOnko 1o 1926. 'Epevo o¢ eva pikpoé vnoi mov

Aéyeton KoOnpa. H (o1 pov ftav d06KOAYN, pe TOAM] QTOYELD, GKANPN O0VAELD
oTO YOPAPLE Kol Yopig 6movdés. Otav pe kareoe o Ogiog pov va plow otnv
Avotporio To 1952, donoa v pfqtepo ko to adéA@ro pov ko MpOa pe gvo
Kapapr o€ eva KPATOS YLALAoES yLAOpeTpa. amo to vijedkt pov. H Avetpaiia pov
avoiie Ta pata.

O 0Ogiog pov giye éva Ak pmap oto XiAAGTOV KO pE GTEIAGY VO H0VAEY®. AgV
vanpyov worhoi "'EAinveg kot 1 Lo pov 1tav povayiki. Aovrefa oxkinpd ko
oy oyd £poda v YAOGo60. Y0 vo. prop® vo. oepfipo tovg merdares. ' Hpovv 26
APOVAOV Kol @ofopovv unv peiveo €60 0An pov Ty {o).

Eyvoproa tov Kvpuaxo, mov gixe payali 61kd Tov 610 X0oveED Ko 6 Alyo kaipo
TOVTPEPTNKOLE KOl dpyroo. 00vAeLd ekel. ['voproa molrovg 'EAlnveg 6to X0OvED

K0l K0V, TOAAOVS OIA0VG pE TOVG TELATES pog. Aimha oto payoli pog nrav évag
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KIVI|HOTOYPa@oS Kol ToOVA0V0H OTH, TAYMTAH Kol TOTKOpy. AovAéfape dmogKka
OPES TNV NUEPU KOl KAVOUE APKETA YPNRATO VO TEPAGOVHE pLa VY EpLoTn (o).
Otav é0ave o avopag pov katdrafa il v povaéra. Zicape poli 40 ypévia
Kol TOpo To Tpaypate airalav. ' Epada va ypae, va swepfdlo kot va 0dnyom yo
va Lo ave€dptnT) Kol vo puny gipor evoyAnTiki oty owkoyéveld pov. Ta ypovia
REPAGAV KUl TOPO. YéPUcd. Ta amopuvnpovedpatd pov to Eexvm Kol TEPUEV® TNV
KOPN pov va £pyeTar va pov ta Qopilel yro va Jopoyelo.

Mopio Kailyépn

0 TOTEPUS POV KOl Ol adEAPES pov MpBape otnv Avetparia otnv 1960. O

TOTEPUS POV givar Yuyohoyos Kol doviever 610 yuyatpeio oto Central.
Kortayopaoste amo éva yoprd oto Ovrli mov Afyaror Tamavua. To ®wrli givan
o6 Kol dgv €xel moAhég gvkarpies. ‘Otav 1Npovv dekaéEL YPoOvOY GTOVOUGO,
Tomoypo@io Kol £ywva tvmoypdeos. Inye oto ®Ovrli kor mwavrpevTnKo Mo
yovaike amo ™ {ovykia. H (ovykha givar mpaoivn ko £xel moArd {®a, KOTEC,
OKVAOVG, YaTES, TPOPaTa, KaTolKES Ko TOAAG Tovird. H Lovykha £xer 600 emoyés,
Céotn ko kpvo. H Odrhaococa wovrd otn {ovykho eivor moAv kaBapn kor €xel
TOALG yapra.

Jason Rafeeq

H popd pov yeviinke oty Poocia alha 0tav mavtpedTnKe PETOKOpOE oTNV

Ovkpavia, Y10t 0 TOTEPAS POV NTAV TOAD PTOYOG.
I'evviiOnka oto Kiéfo 1o yiMo oktakoola evvevivra ntepimov. Otav wavipEiptnko
petokopca oty Poooio pe tov dvrpa pov.
Eiyope éva gpyactdoio yio mamrovTold, Kot (Hovy TAo0oud.
AALG, TO YiMo eVVIOKOGLO OEKO EQTE, ETPETE GUYOVUE UE TO OO0 pOG E€arTiog
¢ Poowuiig Enavacstaonc.
®vyope pe To whoio yra Tnv Adva.
O 710 pov yevwOnke otnv AOva kon Eperve gKel Yo TorAAG ypovia, 0ALE TEMKE
NLETAVAOTEVGE GTIV AVGTPOAia.

Exatepiva Matoog — H Ilpoyiayia Mov

Moapravva Zovtepg

Me aéve INaopyo. I'evdnka otov Iépo to 1912. Zovoo 6’ éve pikpod omitt 610
vnoi. HpOa oty Avetporio To 1935kar eipon pavapPng. Kabs npoi otig TpELg,
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aNyoiveo oty ayopd Yo vo ayopdom Aoyovikd kol ¢povtd. Ayopalm Ola To.
KOATEPA PPOVTO YO TNV OLKOVEVVIO, MOV KO Y10 TOVG TEMATES pov. Otav £xel
owukoméc, 0 yog pov Iavvng, épyetan pali pov oty ayopa. Kor otav givor ta
vevéOho g Boaoihcoog g Ayyhiog, ayopalem mupoTE(VNINOTE OO TOVG
Kwélovg, o va £goope peydro yrévr.
To 1933, n aderhon pov, n Hovaywwto, £@uye ywo. T™v Avotporio Yo vao
TavVTPELTEL KOl O€V gy GAAN owkoyévern gkel, povo Tov avrpa ™s. Eyo épuya 1o
™V Avetporio To 1935710 60 O Tnyaivel 1 ad€AP)] pov Kol wicteva 611 O
yopic® otnv EALGSa. AMLG épeva oty Avoetpario. Movo yopiosa atnv EALada
Yo owekomég To 1986.

INopyog Anpviog

H Yoyld pov Ntav pie. SuveTi Ko ELMKPIVIAS yovaike. Mog kpdtnoe pe v

ayamn ™g Ko pog eaTice pe 10 fdBog tye. Tn Ovpodpacte oo o E1KOVE TG
KANpovopiog pog.

Baoilewog Hoamaysmpyiov

H ywayta pov Aéyetor lodvva. I'evwiOnke oty weproyn ™ EALGo0og Makedovia

70 1936.To yop1d Aéyetar Kovma. O yoveig Tng jtav aypoétes. Eiye éva peydro
00eA@0 mov méOave ot payn oto Agvtepo laykoopo Ilorepo. Eixe 6vo peyaieg
00EMPES aAAG povo pia Cer axopa. Emiong éxel éva pikpo ader@o6 mov gl akopa.
‘Otav NTav OEKATEVTE YPOVOV TAVIPEVTIKE TOV Avaotacio To. mwov 1tav sikool
000 ypovov. 'Hrtav aotvovopkog. I Alyo kapd épewvav otn Ogocaioviky..
Meta amo Aiyo korpo petaxopioay 6ty Avetpario pg wroio. Otav @tdoave 6to
Y06ved Tovg farave oto kévrpo petavastav Villawood yw técoepeas pives. O
Anaotaociog émoce dovield oe gpyoostacio. Metaxkopsav oto Ashfield ko
£kavay gkOpa 0vo TodLd, To XpicTo Kol T ANUNTPO TOL EIVAL 1] LAV HOV.

Kathleen Tanswell

D‘rav Nuovva pKp1), TEPITOV TPLAOV TEGGAPOV YPOVAV, 1] YIAYLH LOV PE TYE OTO

napKo vo Tailm pe Tig mames. Aowwov Enanla, Tic TAL0 KoL 1] TATIO PE TOIPTNGE
0TO OGKTVAO. ATTO VT T1] GTIYMI] KO PETE O€ YOVEV® KaOOLOV TIC TAMIES.

Evyevia Nikneoépov
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The song Xwya punv kKhayo», by Aggelakas and the Episkeptes combines an

unusual mix of musical influences, which culminatgo create a unique sound
unlike anything | have heard before. The song is geformed on bouzouki,

(electric) guitar, percussion (drum kit and maraca$ and voice, which in itself is
not particularly outrageous, though not typical ofany particular genre of music.

In some ways this song seems to combine traditionahd modern elements. For
example, the standard Greek bouzouki music is corassted with the

spoken/screamed vocals. Any tonal variation in theoice seems to conform with
Western modes, while the bouzouki music, as in pofar Greek/ rembetika

music, adopts an Eastern-influenced mode.

The song, as mentioned, draws on traditional and nu@rn, Eastern and Western
music, but is also influenced by more specific musal genres. The rock influence
is evident in the choice of instrumentation- usinghe drum kit and guitar, as well

as in the delivery of the lyrics. The yelling ofhe lyrics is typical of hard rock/

heavy metal genres, and in many parts of the sondné overall sound is also
typical of rock, though the accompaniment is lightethan usually used in these
genres. The use of spoken word in the verses seetasbe influenced by rap

music and both the tone of voice and rhythm commonwglassociated with this type
of music seems to have been adopted.

This song can appropriately be described as alterni@e since the influences
which coexist in it are varied and contrasting. Itis surprising that it is possible
to draw on elements of so many genres/influences wmne song with such an
impressive result!

http://au.youtube.com/watch?v=PiFCfMbOyyE

Anastasia Castles
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ﬁfue& §{ rebetiko

( enjoyed the rebetiko style of music. While the instiments are different, | found

the overall theme and feeling of the music to bemilar to American blues. One

can tell that both were inspired by suffering and nsfortune. In a way though it

also carries a message of hope and faith for bettémes.

In recent American history, Hurricane Katrina destroyed a big part of New
Orleans, the birth place of jazz and blues. | viséd the area earlier this year to
help rebuild homes damaged by the storms and | wgseasantly surprised at the
people’s faith and desire to rebuild. Even thoughhte hurricane greatly damaged
the physical area, it did not kill the blues movemet. The music served as an
inspiration to residents of New Orleans. | found tls to be very similar to the

Asia Minor Catastrophe and the role rebetiko playedor the refugees.

http://au.youtube.com/watch?v=nPhE9o4cq3g&featuretated

st

Juliet Defino

ofsliz®d

O o6pog «qopever PBars m Motikvra» onpaivel «peta@épo éva pmoyo». H
Mortiivta otV 0pyKO TOV AVGTPOAMV CNUAIVEL PO YUVOIKO TOV GUVOOEVEL
évav weputhavopevo avopa. Katm amnd tov avetporéliko 0auvo, o pmoyog £vog
avtpo Ntav oo puoe  yovoeike, MNrav gmopéivog n Matiivra tov. O Mravtlo
IMatepoov sypaye apykd to «Waltzing Matilda» to 1895.To tpayovdr sivar yia.
Evav TEPUTAAVAOREVO 0T TOV £KAeyE Eva TPOPaTo Ko TpoTipovoe vo medaver
napa vo mwagr ot euAoky. To Tpayovdr givor Aaiké ywoti £rer TOM ®poaia
REAMOIX KOU KUTUKTA TNV GVOTPUAESIKT WYoy].

Kathleen Tanswell
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http://www.ekathimerini.com/4dcgi/news/content.asip®=79277

’ Mi 6“4‘ W/hﬁ about the migration of people around the world

lately, particularly my family; whose migration fro m Greece happened in 1904 to
Egypt, where they remained visitors until 1956, whe they came to Australia,
where they have been visitors all their lives. | ama visitor in Australia as well, we
are all visitors, and in Greece | am also a visitorSo | have been thinking about
displacement, about migration in respect to displaament, and more so,
displacement in respect to the entire generationshat were wiped out during
World War Il and the time it takes to build a home in a country, and to feel part
of the country.

| can’t imagine what it was like in such uncertain times. In times which
prompted people to leave their homes and sail to feign places on boats that
would take weeks, just to have the chance to sungvand live a better life. This
week’s topic of migration resonates deeply with mes my family have been
immigrants since the wave after the current pricesdropped and the world
depression of the late 1800s.

Jason Kazanis
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INTERNATIONAL YEAR OF OLDER PERSONS 1999
Commonwealth
Recognition Awards for
Senior Australians

f Wh4l A“C Te M&y with some aspects of Maria lliou’'sThe Journey

through my own experiences and those of my familyyhich | have heard about
and seen in photographs. For example, the story ahigrants arriving in
America with little more than a few clothes and theminimum money required to
enter the country resonates with the stories | havheard of my grandfather, who
arrived in Australia with little more than some clothes and a single blanket to
keep him warm on the ship. The images of people imaditional Greek dress
remind me of my own Greek costume, which my mothewore when she was
younger for Greek dancing performances and | then ware years later for the
same purpose. This beautifully embellished costumeias hand-sewn for my
mother by my grandmother, who worked as a seamstresafter arriving in
Australia in 1956. My grandparents and their fellav Southern-European
migrant friends worked hard in factories and shopsin an endeavour to build a
better life for themselves and for their children.

The stories of successful Greek migrants and firsind second-generation Greek-
Americans remind me of how my grandparents’ hard wok was able to provide

my mother and aunty with a good education. Both mynother and aunty were
able to attend university because of the hard worlof my grandparents and the
encouragement they were given to pursue educatiorAs a result my mother has
been able to complete three tertiary qualificationsand go on to serve in
important roles as a teacher and leader in educatio Subsequently, my mother
and father have encouraged my sister and | to workard to achieve our goals in
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life and both of us have been successful in our eclational endeavours. This may
not have been possible if my grandparents had not igrated to Australia and

worked hard to establish themselves.

| also identify with the stories and images inThe Journeywhich relate to Greek
organisations and social events, such as dinner das and fundraisers. My
grandparents were actively involved in raising mong to build the local Greek

Orthodox Church and founding local Greek groups. ey raised money by
holding dances and other social events, some of whiare still run to this day.

Castles Family

IMaxwell Castles Margareastles
1928-1998 1932-
English descent Irish desat

~ Married 1963 ~

Vlachadis Family

Photios Vlachadis Angelikiiathadis
1928-2008 1932-
Migrated from Greece to Australia 1956 Migrated from Greece to Australia 1956
Oldest of his family Youngest ofRIs

3 stepsisters

Married 1957~

The picture at the end of a young boy in tradition&ddress, representative of the
‘Greek-American community’s growing interest in studying their cultural past’
(Koroxenidis) mirrors my own interest in learning as much as | can about Greek
language and culture. | am proud to have pursued snstudy of Greek to a
tertiary level, despite assertions from fellow studnts and teachers along the way
that | was only ‘half-Greek’, since my father is Awstralian. | know that my life
would have been very different had my grandparentsiot worked so hard after
migrating to Australia, and | am very grateful to them for the opportunities they
provided for my mother and consequently also for mand my sister.

My Family History in Australia
Anastasia Vlachadis Castles

Reference:
* Koroxenidis, A., ‘Maria lliou’s documentary The durney: The Greek American Dream’, published in Kanerini English
Edition- from GREK2502 Course Materials Weeks 6-2908
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<4 >

‘Mvz ) e Mm»y a‘ my Grandfather Stavros Kakulas who is my mother’s

father and still is alive living in Perth with my mother’s sister. | have so much
respect for my grandfather as he migrant to Fremarle at the age of 12 years old
with his father living his mother and siblings in Kastellorizo. Whilst his father
went to Brazil for 5 years he lived with his firstcousins. My Grandfather is not
only proud to be Greek but is also very proud of his Australiandentity. He and
his brothers and sisters have assimilated so welh iAustralia and | believe a
Good Australian makes a Good Greek.

My family can relate to the film The Journeyin many aspects. Firstly my Great
Grandfather Evangelos and his eldest son Stavros gnGrandfather) migrated to
Australia before his wife and other children. OnceEvangelos was established
them his family from Kastellorizo follow. Secondly,as Kastellorizians were sea
merchants therefore they were more accustomed to iog their own bosses and
preferred to have their own business. Thirdly, I @ remember my family
identifying with the migrants who arrived after World War 1l as New
Australian, but we never had any resentment towardshem. In fact many Perth
Greeks still remind me and thank me for my Grandfahers generosity in helping
them establish themselves either by work, money ofood. Finally, 1 can
personally relate to Greeks in America going to Chich as a place of meeting
with other Greeks. This also applies to the Greekm Perth as we try to connect
the community through the church so it is actuallya social event. Many Greeks
in Athens are taken back when 1 tell them in Austrdia we go to Church every
Sunday.

Website http: //www.kakulasbros.com.au/

Polyxeni Raptakis
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. My WM Gbaagc Giatroudakis arrived in Sydney on the 19th October
1956.

* He came from Chania Crete and his journey took 39 alys on a ship called
‘Tasmania’.

15th April 1957: 2nd Job at P. & S. Cafe, Pitt St Sydney

* My mother Eva Monogiou was engaged to him at therie.

28th October 1957: My dad sent this photo to my mjust before she left Greece for Australia.
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They were both from the same village called Variped which lies 8
kilometres away from the main town Chania.
She followed him to Australia and arrived in Sydneyon the 14th

December 1957. Her journey took 27 days on a Dutckhip called
‘Waterman'.

This photo was taken just before my mum boarded 8tép for Australia called ‘WATERMAN

They both witnessed the severity and the hardshipfdoth World War Il
and the Civil War and came to Australia in search ba better life.

This is a typical photo of migrants with suitcasgsst before boarding.

My family’s Greek migration to Australia in the 50s
Terry Dakis
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2xaug GpOPONE TR ABivar

Fladi Myrteza

2epnva TEPITOMKOV YTOTTAEL.
Avtoxkivyto oTopuaTdel 6THY AKPH TOV SPOUOD.

-Ka)n]uépa UG, PTOPEITE GO TAPUKIA® Vo, Pyeite amwd TO QVTOKIVITO GG,
- M o TL cvppaivel KHpLe aoTLVONE, 6OG TUPUKUA®, Prdlopat.

-DXI YO 060G TUPUKIA®, amopokpuvleite amd 10 OYNUa cog Kol dgiEte pov v
aogwa 00MyNoNG.

-Opio‘rs, PToOP® va QUY® TAOPO, YGve TO YPOVOe pov, mpémer vo TA® vo
napokoiovdom tov nuiteMko Mavadnvarkov-Olopmiakov, o 161 apynoet.
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-Ma TL givan avTd oV AETE KUPLE, €i60e coPapig, Xog mapakorovdm Téon Opa

Vo AGTE 6TO KIVIITO 060G THAEPOVO KOl 001yoVoate emiong ovrifeTto kol og
povoopopo.

-Nm, NTAV ETELYOV TO TNAEQOVNNO, ETPETE VO GTAVTIIGO YO VO KOVOVIGE VO

ovvavVTNO® pE TOVS PIAOVS POV Y10 VO, OOVUE TOV AYDVO. ZEPETE TOPU TAG EIVOL
oVt TO TPAYRATO.

-Kdvars 0v0 mapapdaceig ko cofapéc pareta. Avrapor, arlia 0o yperactel va

KGve To Ypé0oc pov ®¢ 6pyavo g TAENS TS KuKAoQopiag, kKo va cag Baro
nPOCTINO.

e
- E‘rm OTTMG TO O£TETE UKOVYETAL GO VO EKPETUALEVEDTE TN GTOA TOV POPATE Y10
va pov empPin0site.

-Eag owpefourd 6T T KivTPA POV givol ATOAVTOS EMAYYEARATIKA, OE GOG
YVOPILO TPOSOTIKAE, 0TAMS TPOoTUH® Vo KAVO TO KAO1 KOV pov.

-Télog TAVTOV OMOTE POV TO TPOGTIHO VO TEAELAOVOVUE, £YO YAGEL 1101 TO U160
ayOva.

-Muw otiypn kople, 0ev TEAEIOOUNE, TPEMEL VO, 6OG KAVO OAKOTEST TTPATU.
Puvonite €00 60 TUPUKAAD.

H aAfcwo givar O0TL giyo mel Aydxkt wpwv QOY® omd TO omiti pov, £Tol Yo
APOOEPRAVOT] Y10 TOV OYDVU.

-<<nw(im»;;... E po giote aniotevtog kvpie. Kowralere €00, éxete Eemepaoerl To

o6pro Tov aikodk, 0, 52d&iyvel 10 PehdKt TEPLEKTIKOTNTOS, OKVITTO £YETE YIVEL, TL
LoV AETE «ALYGKL»; AgV €YETE OVTE 1EPO 0VTE G610, O)L HOVO YPNUATIKO TPOGTIHO
00 vrooteitep, arhd 00 KaTaoYEDOVY N GOELX 001 YNONS KOl O TVOKIOES Gac!

- Eim's TaPaA0Yos, Kt €Y® TAG 00 0dnyom TOTA,
-Av'r() V0. TO GKEPTOGUOGTAV VOPITEPO..

-ﬂs 00 peiver €tor avto, 0o KivnO@ SkaoTIKGA Ko 00 aTOITIIG® YPNPOTIKY
amolnpioon.

-Kdvrs 0, TL 0éhete! Ao KATL 0TOPAOEKTOVS KOl ALGVVEIONTOVS 001 YOVS GV £GAG
0pnvodpue T0o0Vg vekPoUg o€ Tpoyaia. Ereog ma!
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Mapio Kaiyépn...

Dwv fuovv pkpt, N pntépo pov épafe 0ha Ta povya pov. Oupdpm To

Belovowva pol mavreAdvie pE TO QOVVTMOTE PTOTLAKLO KOU TG AOVAOVOEVIES
UAoViES pE TOVg TEAMPLOVS Ywokdoes. Me To (Opt @opovca avtd To yeloia
povya, pofovpevn va o to oxL. Ta £ékoPe og copTodKia, Ta POPOVGO Alyo aKoOpQ
Kol petd td otéhvape oépa ota KoOnpa yo toug otmyovs. Me avnovyia koitala
™V uNTéEPa oL Tiow 0o TNV unyoavi] Ziyyep, £Toiun va pov Eavapayel TNy pédo

™G Emoyns.

[epaocave avtd Ta ypovie KoL TOPa vrovoopor povn pov. M’ apéoel va Tnyoive
oto Paddington, Bondin Double Baymov vaapyovv morhd 16k poyalid mov

OVAOVV OLLPOPETIKA KOl LOVAOIKE povya Yio KAOE YoUGTO.

Ta yovia 6pmg dgv agiovv av dgv eym pa ko) tapéa. Haipveo mda eiin ko pe
OALG OWOAEIPPOTA Y10 KOOE Kol QaynTo, dworéyovue Ta povya TS emoyns. INa
noS To Yavie givar £pyo TEYVNG Kol TO. KAvovpue pe peydro egvlovoroopd. Mua
@opa To Ypovo mmyaivovpe otnv Merlfovpvn Yo Téooepeg pépes, opig TOLVG

avopeg 1 TodLd pog Ko Yovilovpe Kol S106KEdALoVpE.

‘OG0 KL v oV 0pPEGOVV T VTEPOYO KAL HOVTEPVAE POVYO TOV HAS OELYVOVV GTO
mEPLodIkO Vogue,mpoTipn® Kot StoAEy® TPaKTIKA povya. @A vo vTovopar amia

MDOTE VU PTOP® VO KAV TIS KOO UEPIVES OOVAELES LOV.

26



Yovi0mg dréym mavredovia, prhovies kol @ovotes. Ilpoomado va tarpralm

OLLQOPETIKA KOUPATLO Y0 TNV ETOY].

‘Ooc0 Y0 To S®PO TOV POV APEGOVY VO, AYoPalm 6TIS Qiles pov, gite givan yopTi
gite yevéOa, mpoomad® va yvopilom to yovota Tovg. Edv avTo dev givar duvatov,

T0TE TAIPVO £Va KOVTTOVL KOl TO TPOPAN IO AOVETOL TLO TPUKTIKA.

..& Jason Rafeeq

/)
0rav Byaive otV mOAN VTUVONOL Y0 VO HE KOTAOGTI|GM EAKVOTIKOTEPO GTIG VEES

Kupieg ekel £Em. Dopo éva ocopumadnTikd movkapiso pe axpifo tinv. @opo to
0w 7wpaypo Y To yevéOlwo emedn oev EEpeig moté mowovg pmopei vo

GUVOVTIGELS, £TOL EIVOL GNUAVTIKO VO QOVEL KUAO.

‘Otav anyeiveod 6tovg YApovs, opmd TNV T exionun evovpacio 0mmg £vo pavpo
KOoTOOML, £T61 pmop® vo. paivopor £Evtves. I d®po Yo ta yevéOa ayopalm
£vo, CUUTOONTIKO PTOVKAAL HUE OIVOTTVEVHATMOES, KOl Y0 KATOLM, 1010iTEPT KLpia,
ayopdlom éva ovpmafnTiKd KOouNUO Y0 VO TS EKONADGO TNV 00 KOPOLdg

gKTipN o1 pov.

Mov apéosl vo TNyaive 6Ty ToA) Kol 6T0 gumopiko kévrpo Miranda. H méin
givonl YEPATN pE KOTOTANKTIKG KOTOGTINOTO GTO 07Ol PUmopo vo Bpo wpaio
evovpoto ko To Miranda givolr koro ywo ddpa. To Miranda givar kaAé av de
0éher kaveig vo Eodéyer $50, pmopsi va ayopdost pIkpa mPAYROTO OTTOG
ocyumodnTika Bala | driho pikpd payporta. H woin evrovtols eivor 10 KOAVTEPO
REPOS Y0, VO, YOVIoEL Kovelg To OKPPOTEPO KO TOAVTEA] KOUMATIO. TTOV

OMNULOVPYOUV KOAO TAPOVGLOGTIKO OTTMG TO KOGUNUOTO KOl O (HATIGROG.
Tnv wpoogyn epoopdada Ba mam oTnV TOAN Vo ayopdom pePKE véa EvOLROTO
EMELON £YM PEPIKA EIKOOLEVA YEVEOMO VO TAM® KOl 0vTO TO ZAPPato 0o Ta® oty

OAN PE TOVG PIAOVG HOV.
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Epoaopio Myardtov

| § PYYYS péPN TOL XVoveD eivonl KOTOTANKTIKG. AALG TO XOOved €£xer emiomg

vrofaBmiopéve pépn 6mov yivovror eYKAMROTO KOl KOKOvpYNpote. X' aovtd to

pnéEPN vdpyovv emions TaLdLd TOV OEV £X0VVE KIVI|TPO VO TAVE GTO GYOAELD.

H ovotpoievy 6toTioTiKY] vaAnpecio avokdAvywe OTL OPLOPEVES TTEPLOYES GTO
ovTIKO Xvoved eiyav 138:4 gykinpata Tov tepacpévo ypoévo. Iépor n epnuepioa
Sydney Morning Herald éypawye oc pemoptal 6TL T0 G)0AEi0 APPEéVOV TOV
Punchbowl, emiong otn ovtuki] pepra Tov XOoved, Nrav eotio veavikig
EYKAMUOTIKOTTOS, Kol OTL 1| piKkp1] 6T PLEn amd v avetpaiiavi) kopépvnon o

OUTO TO GYOAEL0 AP GE TOVG ROONTES YMPIS TNV EVKALPIX VA APLETEVGOVLV.

Eniong otv ekmopm) Today Tonight avépepav 6T1 Todid kar diior GvOpmmor
og Kamowa pépn tov Xvoved @ofovvrar va Pyovv amd to omitt Tovg. H ékBeon
avépepe To Macquarie Fieldstnv emoy mwov £ywvayv ot odopayics. Ta mardra mov

METOVOAV NTOVKAALY KoL TOVPAG 1)TAV TOLOLA 1E YOUNAES EVKULPIES.

Photo: Nick Moir / 5.12, 2005

http://www.smh.com.au/news/national/macquarie-figlshot-a-riot/2005/12/05/1133631187742.html
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Greek & Européan History through Art

Katie Ure

| t seems Greek artists know how to express pain. Bepersonal, socially historic

or political, the sadness and bittersweet joys of neotional episodes are
triumphantly expressed through the art forms of literature, film and theatre and
music, providing audiences with thoughtful — and den personal — insight into
times of social and personal unrest, worldly disordr and the prevailing nature of
the human spirit. Emotional difficulties and social power-plays are expressed
through works such as Theo AngelopoulosThe Travelling Playergfilm), lakovos
Kambanellis’ Mauthausen (literary autobiography) and Mikis Theodorakis’ The
Ballad of the Dead Brotherdramatic play) and Mauthausen (song cycle, based
upon Kambanellis’ poetic works). Each is personallystylised to paint — for a
worldwide audience — a vision of personal and polital Greek history, offering

an emotional insight into the ‘how’ of Greece’s pds present and hopeful future.

The most obvious utilisation of Greek history in Anglopoulos’ The Travelling

Playersis the naming of the films’ characters. Their nams — based on those from
Aeschylus’Oresteiatrilogy — transpire to reflect the nature of not anly their

ancient dramatic counterparts, but also of their om discourse (social, personal,
political) and the history of mid-20"Century Greece. There is the father
Agamemnon who, after returning to Greece from the 3222 defeat of the Asia

Minor Disaster, leaves the troupe to take part inhe Greek Italian war in 1940;
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his adulterous wife Clytemnestra, who — with the He of her lover Aegisthos —
betrays her husband to the German Wermacht during heir occupation of
Greece (between 1941-1944); her aforementioned lovéand Agamemnon’s
brother) Aegisthos, working as a spy/collaboratordr the Germans concurrently;
and Agamemnon’s avenging son Orestes: exiled durirnthe Metaxas dictatorship
(1936 — 1941) for his communist politics, he is ket arrested and executed as a
communist guerrilla in 1951 (during the Greek Civil War). The emotional
downturns and triumphs the characters face — persaadly and socially/politically
- are reflected through Angelopoulos’ use of facinghe camera monologues or
‘breaking the fourth wall’. The use of this dramatic element allows the
explanation of historical events to be acknowledgelly the audience, as well as
having them reminded The Travelling Playersis a film (the device is therefore
metafictive) about the personal and social turmoilone underwent in mid-
20"Century Greece. The use of this emotive device als Angelopoulos to gain a
personal (and) emotional response from the audiencé reminds them not only
of the importance to keep the events of modern Gr&ehistory fresh in their
minds, but also to fathom the ‘personal’ element tothis history: the Greek
audience who first saw the film was borne of the sae soil of these historical
characters (even if they are simply representing th true characters) of a true

history of Greek culture.

|akovos Kambanellis’ literary autobiography Mauthausenis a love story. The

book personalises and itinerates Kambanellis' impsonment in the Nazi-
operated concentration camp known as Mauthausen-Ges up to and including
its liberation by the US Army in May 1945. It lendsequal balance to examining
the horrors of the camp and the newly challenged &hs of freedom that came
with its liberation, foremost his love for fellow @amp inmate Janina. Greek and
European history is represented in the piece by (nsd
ISR obviously) the setting of the World War Il holocaus, in a
Nazi-operated concentration camp, as well as throdgthe
social divides that come to the fore upon the libation of
the camp. During the Nazi occupancy, Mauthausen had
been a place of fellowship: though the love for one
another’s countrymen was strong, the physical expence

of Mauthausen left each inmate with an innate sensef

communion. With the liberation came disbursement ad through disbursement
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came political divides throughout the inmates e.g'Those whose countries had
been liberated by the Red Army were suddenly and aily divided in two”. The
duality of the nature of Kambanellis’ piece is refected in Mikis Theodorakis’
musical appropriation of its’ ideals and Theodoraks’ idea of ‘genuine’ Greek
music: incorporating traditional sounds and style wth Greece’s (then)
contemporary musical developments. Set to Kamban&! poetry on the same
subject, Theodorakis’Mauthausenexpresses the Greek identity as a vital part of
Kambanellis’ history through use of Greek musicaliy as well as language,
personalised further by the song ‘Andonis’, basedro Kambanellis’ Greek friend
in the camp. Both Kambanellis and Theodorakis sucasfully transform the
painful personal experience of persecution into cagive works: works that show
the triumph of the human spirit over seemingly insumountable odds and
difficulties, with the extremity of Kambanellis’ love for Janina being reflexive of
the overall call for unity not only within the camp of Mauthausen after the
liberation, but for assurance that all people, no ratter what race, are equal and
united as ‘people’.

M ikis Theodorakis’ The Ballad of the Dead Brotheis a marriage of poetry and

music. Whilst Theodorakis was writing‘Ballad’ in the 1960s, Greece was in a

hostile political environment of its own: Theodoraks himself was a member of
parliament associated with the leftists. With the prising of the Regime of the
Colonels junta in 1967, rebetiko music such as thaised in Ballad’ became a
form of personal, political and poetic expression By and for the people”. The
Ballad of the Dead Brothemexplores an imploring on behalf of the writer: a all
for unity among the Greek people after the turmoilof the Civil War of the 1950s.
Set among the Civil War, Ballad’ explores a family torn apart by political
viewpoints, and it is only in death the opposing lothers are united through love
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of their mother and the comprehension of the absurity of choosing politics over
family. The play ends in reconciliation with the sag Gloria, with a rhythm of
traditional Greek rembetiko music with the lyrics “Unite stone to stone! Unite
hand to hand!”. With lyrics reflexive of Theodarakis’ call for unity, along with
blatant patriotic overtones through the use of zemétiko music, the message of
the piece is clear: Greeks to be uni  ted undeme term — “Greek” — and not

separated by their politics.

As seen with the aforementioned artistic pieces, ig through the personalisation

and personification of major events of Greek and Eropean history the
composers are enabled to encourage a Greek unityy Bffering a social and/or
personal insight into the social and personal ill®f history, hope is depicted and
wanted: to move away from the turbulent, divided Geece of the mid-20

Century and into a unified total — as one Greek pque.

Holst, Gail Theodorakis. The Ballad of the Dead
Brother nhttp://www.mikis-theodorakis.net/adele-1.htm

1997 [last accessed 12/09/08]

« Kambanellis, lakovosMauthausen Kedros
Publishers 1995 pg. 153

* WikiMedia Inc. Mikis Theodorakis
http://en.wikipedia.org/wiki/Mikis_Theodoraki2 008 [last

accessed 12/09 /0 8]

GREK2502, 2008
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Bing Me

By William Kostakis, 2005

ILLUSTRATION: Robert Parkinson
http://www.smh.com.au/news/books/bing-me/2005/081126750065577.html

Amy isn't some gorgeous girl | make eye contact witbver beakers and Bunsen
burners in Science. With a bing she has me meltingghe doesn't glance at me
from the other side of a cafe, and urge me over wita suggestive half-smile. A
bing, and | forget the world between us. She doegrfall over, and look at me as |

help her up, initiating some pretty intense eye irdrcourse. Bing, she's in my life.
And | know she'll keep on binging.

ASL? Age. Sex. Location.

An instant message from *Amzie89* isn't something'in going to ignore when
my evening is devoted rather blindly to a Religioressay. | reply. Sixteen. Male.
Australia.

My nights, her mornings, my mornings, her nights. W& chat. Our convos
disjointd duels, sharp xchanges, cleva shortend wde, n ignord verbz. We do
what normal teenagers do: discuss the greater thimgin life with barely any
understanding of the smaller things. Talk about Gocand stuff.

After two hours' worth of God and stuff, on the night we meet, she asks me for a
pic. | hesitate. Today Tonight'sweekly "Shocking expose{aac}s you can't afford
to miss" have me thinking twice about everything: lutchers, dodgy employers,

Asian restaurants, creepy 40-year-old men on the ternet posing as girls.
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| wait a moment. Seconds pass. Minutes, too.

Watcha doin? OK, she's eager. I'm opening a photodgor.

Nuttin much, juz chillin. Everyone speaks like a semingly retarded ghetto boy
once they dial-up. I'm not chillin either, I'm dark ening my skin tone with a burn
tool.

U got a pic?

Juz uploadin off my cam. Lie.

Kewl. God only knows why cool didn't suffice.

Thanking my guardian angels at Adobe, | release thdoctored photograph into
the digital ethos.

Soz itz a lil old. Taken a week ago. Chestz broadeow. Lie. Lie. Lie.

| like ur tan. She sends one.

Looking at her in pixel form, | half-smile at my laptop screen.

Living disconnected, | spend train trips swimming reck deep in thoughts of my
American Amy. So preoccupied | don't even mock my mther's almost criminal
heart-throb surfer hairstyle. Every morning, he labours, planted opposite the

bathroom mirror. Every morning, he leaves looking ike a fool.

| don't have to restrain myself from saying anythirg either, the way my awfully
pear-shaped brother looks doesn't seem to bother nay more.

<4 >

| have a connection with someone, one-upping the ¥8ar-old virgin without
having to say a word. Amy and I, that's something éep. No barriers, sharing
everything. Then again, online, how open you are directly related to how big
the ocean is between you.

It's modern long-distance luv, staying online untilthe early hours of the morning
talking to someone who, fear-monger Naomi Robson sists, may not be the one
in all the photos she's sent.

And all the while, I'm wishing it's modern teenagelove, discussing the greater
things over Big Macs, with all the eye-humping andhalf-smiling.

But | have to settle for what | have: late nights ad tedious abbrevi8ionz.

Cross-legged on my bed at 11 in the evening, I'm wmg for that faithful bing to
tell me Amy's arrived.

| ask myself if it's worth it.
| feel like Carrie Bradshaw, staring down at my Apgde, minus the cigarette, and

whopper nose, questioning the nature of my relatioghip. Except I'm doing it in a
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manly, spit-in-the-bucket kind of way. None of thatwhiney Sarah Jessica Parker
bull.

Does she feel the way | do?

Is it really the kind of -? Bing.

Nothing else is important now. She's binged.

In the bottomless pit of trash that is the internef with all the
SweetAmericanPie69's and the 70minusl-w-ME's, I'vefound myself an
*Amzie89*. Something special. Smart, funny, Amy's prfect. Worth waiting up

for. She's -

Introducing me to some other guy she's met? Anotheguy she's met ... online?
Her digital knees, it seems, are spread quite far.

His name is Rick, 17, from California. A surfer. Ard I've waited, cross-legged, on
my bed well past 11 for this. To meet Rick, 17, frm California. The surfer.

She says she's happi. He lives closa. She's sairi .

Without hesitation, | click the crimson "Block” but ton, and delete her from my
contact list.

*Amzie89* can burn in the fiery depths of Internet Explorer hell with every
SweetAmericanPie69 and 70minusl-w-ME for all | careFilthy two-timing ...

Logging off. Shutting down. | give up internet dathg with the click of my laptop
snapping shut.

Instead of being tired and daydreaming about Amy, 'm juz tired, staring at the
bleach-blonde high-maintenance approval-seeker inrdnt of me. I'm back to
where | started, before all the instant messagingliss. That frizzy-haired, anvil-
chinned columnist inside me is smoking her cigarett and saying she told me so.
Amy hadn't felt the way | did. It really wasn't the kind of -

I've taken to paying out my brother again. After afew jokes at his expense,
someone laughs.

Sitting a few seats behind him, an attractive bruniée has her eye on me. I, the |
without my fake tan and fictional broader shoulders have her half-smiling.

Now this is more like it.

William Kostakis of Newington College, was the winner of The Sydney Morning Herald Young
Writer of the Year competition in 2005. Thisis a story from his winning portfolio published here with

1 {i] i
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