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KaAlworpBate oT0 nAekTpovikO nepiodikd Tou NeogAAnvikoU TuRAUATOG Tou
MavemaoaTnuiou TNG Néag NoTiag Oualiag. =To xwpo auTo dnuoaoislovTal Keipeva
Kadl dvAakoIVWOEIC TWV (POoITNTWV Kal O10adoKOVTWYV TOU TPNHATOC KUPIwG oOTnVv
eAANVIKA YAwooa. AuTOC 0 XWPOC €ival aPIEpWPEVOC OE 0ac, ENOPEVWG TA OXOAIA
kail ol I0€eC oag yia TNV avanTu&n Tou €ival yia pag noAuTiua.

Welcome to the cyber-journal of the Unit of Modern Greek Studies of the
University of New South Wales. In this section, you will find texts and useful
announcements written by the students and teaching staff of the Unit, mainly in
the Greek language. This section of the website is dedicated to you; therefore we
invite you to send your comments and ideas for its further development.
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'OTav npmTodKouod ToV £0VIKO UUVO

OTAN NMPQTOAKOYZA TON EONIKO YMNO

Tnv npwTn ¢opd nou akouaod Tov EBvVIKO 'Yuvo ATav og pia anod TIC EBVIKEC YIOPTEC
Kdl AUOUV 0TOo vnniaywyeio ota Aoutpd MuTIAfvVNG. To pdvo nou pnopoucda va dw
MEXPI va PE 0dNYNOEI N KNTEPA MOU O WNAOTEPO £3APOC NTAV Ol NEYAAEC NAATEC
ayvwoTwV VTUHEVWY 0 gkoUpa XpwpaTta. Eniong unnpxav naidid Tou dnuoTikoU
nou gopouaav aToAec.(Eiprivn M.)

Tov €BvikO UPvo TNG EAAGdag Ba To npwTodkouaa To'69 oTo oxoA&io Tng XaAkidac.
To npwi Ta naidid éunaivav oTIG YPAuUEG Kal o UJVOoC akouyoTav. Quuaual oTi
unnpxe nouxia oe 6Ao To oxoAeio. 'ONol pag kabopacTav iola kai orabepoi. Ta
naidid nou n&epav Ta Adyia Tpayoudayav Tov Upvo. e Aiyo Kaipo, Ta £uada
Kal 'vo Ta Adyia TpayoudwvTac YE Ta aAAa naidid. SnPEPa nou akouw Tov UPVO
Mou Bupilel auTEg TIC NUEPEC Kal avaTpIXIalw...(AyyeAog =.)

'OTav NpwTodkouod Tov €AANVIKO UPVOo nuouva Pikpo naidi yupw orta €& xpovia.
©a npénel va NATAv N NpwTN MOU Xpovid WG Madntig oTo  €AANVIKO
oxoAeio.lMposTolpalopacTav yia Jia napeAacn yia va YIOpTAGOUME TNV €AANVIKN
enavaaoraon. Quuapal 0TI ATav 0Aa Ta naidid Tou OXOAEIOU €KEi, HIKPOI Kal heydAol,
nepigévaye Pe npocdokia Tn daokdAa va BAAel va naifel oTo KAOETOPWVO TOV
€AANVIKO Upvo. ‘Huaotav OAol MEPITPIYUPIOUEVOI PE éva KUpa Babu pe nveupa,
nasoc kal ohopPId. ZiwnnAoi akolyaue Tov UPYvo autd WE I0opponia aTabepr| Kal
Ta Ke@AaAia YynAd.(Xpnotog A.)

O EBvIKOC 'Yuvog TnNG EAANGdac yia peva sival NoAITIONOC JOU Kal KAnpovouia pou.
Mou Bupilel pia avauvnon, ornv EAANGdq, eyw, Pe Tnv nap€a pou kal naiEaue
nodoogpaipo Pyéoa ato dpopo, oTo Toipiyo. O EBVIKOG 'Yuvoc Tng AuoTpaAiag sival
To TpayoUdI TNC XWPAg nou yevvnonka.(AnunTteng K.)

O €BvIkOG UpvoG TNG AuoTpaAiag petadidsl €va pnvupa Xapdc, oMop@ldc Kal
eAnidac. AAG de vopilw OTI A€l APKETA CUYKEKPINEVA NPAYMATA Yid Tnv IoTopid
TnG AuoTpaAiag. Ze kanola onpeia ival anAog kai yYevikog.(Ayvn A.)

Na oou nw Tnv aAnBeia dev EEpw oUTE Tov EAANVIKO UPvOo oUTE TOV auaTpaA£liKo.
‘OTav fuouva pikpn Ta néepa kai Ta dUo, OHWG Yia va &Epw KATI NPENElN va [Hou
ap€oel KIoAag 'OTav akoUw Tov EAANVIKO 'YUVO OJwG Xwpic va akoUw Ta Adyid, HJou
XTunael n kapdid kai BAENw Tnv €ikOva Tng xouvTtag. H EAAGda yia epéva eival o
eAANVIKOG Aadg, neplocOTEPO and Ta Bouva Tng EAAAdaAg kai Tn @uon, €neidn yia
€UEVA N QuUOn eival Tou kaBsvoc.O eAAnvikdC Aadg sival duvapikog, €Eunvog Kal
nabiacuévoc. (Paidpa N.)

O £6vIkOC pou UPVOG €ival 0 auoTpadA£lIKoG. ShAPEPA Vopilw OTI N Np®TN Popd nou
akouoa Tov €BVIKO UPvo TnG AuoTpaAiag nTav oTo oXoAgio.KaBe npwi 0Ao To



oxOAgio TpayoudoUaoe Tov €BVIKO Uuvo. AAAG dev EEpw TO OeuUTEPO OTiXo Tou. Ol
MadnTEC Tou oxoAeiou TpayoudoUoav oTtnv aibouoca. 'HTav navta kpuo. 'EcTpiBav
aploTepad ki €BAenav Tn onuaia. H onuaia ATav noAU peydAn kai ATav oTov TOiXO
KaTw ano kaTt nAdkec.(Kathleen T.)

H npwTn @opd nou akouaa Tov EBvIkO 'Yuvo Tng Néac ZnAavdiag, eAaxioTo €ival
nou To &vBupoupal, nNTouva WHEOA Ot €va KIVNUAToypdgo, Mnou E£Mpene va
oTtaBoupe yia Tn Bacihicoa TnNg AyyAiag. Av kal nuouva HIKpOG Bupolpal nou We
neipa&e noAu. MaTi aiotavopouv ‘EAANvag ox1 AyyAog, kai n BaciAiooa Tng AyyAiag
dev ATouva 151knN pou Baciiiooa.(BaagiAsiog M,)



TI ZHMAINEI H EAEYOEPIA I'IA MENA

(Terri Elefteria Dakis)
EAguBepia rNarpoudakn

MpwTa an’ oAa oTav okE@Toual Tnv A£En EAeubepia o voug pou ndasl otnv
EMNITAPIA €Mypagr] Mou Uundapxel OTOV TAPO ToUu MeydAou ouyypagéa Nikou
KalavTlakn: «Asgv eAnifw Tinota. Asv goBapuai Tinota. Eipal eAeliBepoc».

e
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www.findagrave.com/cgi-bin/fg.cgi?page=gr&GRid=13175203

MNa peva n A&En EAeubepia onuaivel va eioar €1 B€on va KAveig autd nou BEAeIg
oTav B€AeIc va To KAvelc. Na Pnopeic va neig TNV yvaun oou Xwpic va gopdacal Ti
Ba nel o aAhoc. Na sioal rpePoG, aveEapTNTOG, HAKPIA ano OTEVAXWPIEG, VA EXEIG
€va Npoowrnikd oou PEPOG Nou algbdaveaal eAelBepPOC.

'ONwe¢ ey® NoU Nnyaivw TakTika otnv EAAAGda, pou apeoel To Xwplo, N nouxia kal o
(PPECKOC aEpac. Mou apégoel €neldn OTav nnyaivw ekei Pgovn Pou Oev X
unoxpewaelc. AnAadn, nnyaivw yia &koUpaon kal npensl va epovTilw PJOvo Tov
€QUTO Hou.

Eipal eAeliBepn va kavw 0O,TI BEAW eyw Kal va Naw onou B€Aw kal 6Tav BEAw. AuTd
yla péva eival napa noAU onuavTikd yiati Jovo €Tal volwBw eAelBepn. Exw
NEPAOEl APKETEC OTEVAXWPIEC KAl KAKEC €UneIpiec oTnv {wr MOU Kal yid Péva o€
auTtn TN @acn otn wn Jou £€Xw avaykn va €xw Tnv EAguBepia pou.



http://www.findagrave.com/cgi-bin/fg.cgi?page=gr&GRid=13175203

EAcuBepia €ival kal T'dvopa You Kal igal ndpa noAu unegpngavn yi auto. And tTnv
EAANGOa €ixa ayopdosl pia KApTa nou A£el Tnv I0Topia kKaBevog ovopaToc. AuTh n
OUYKEKPIPEVN KAPTA Agel yia To ovoua EAeuBepia Ta €Enc : and Tnv apxaia AEEn
«eAeuBepia»: n auToTeEAEld, n aveEapTnoia, n 1kavoTnTa v’ anogacileic kai va
KPIVEIC YyId TOV €QUTO OOU, TO aVTIBETO TNCG uUMOTAynG Kal TNG CUMBATIKOTNTAG.
SUMBOAIlel TN yuvaika nou avTAei duvaun and Tov €auTd TNG, Kal EEpel va TN
XpnoiJonolsi owoTa, Tnv dapvnon kabe eEwTepikAg Ofopeuong Kal TNV
uneuBbuvoTNTa OTNV TAPNON TWV UMNOCGXECEWV Nou Jivel.

'OTav €vag okeNTeTal TNV EAguBepia BERala To puaAd Tou NAgl Niocw OTAV I0TOpIa
pag nou n EAAGda nTav 400 xpovia okAaBwuévn oToug ToUpkouc. H ¢ppdaon
«EAeuBepia n ©avaToc» £pXETAl GTO VOU [OU.

>TIG 25 MaprTiou 1821, o MaAaiwv Matpwv Mepuavog onkwoe TNV EAANvIKNA Znuaia
oTto MovaoTnpl TnNG Ayiag AaUpag otnv MeAonovnoo kal apxXIoe TV €navacTaon
evavTiov Twv ToUpkwv. O Aadc pwvale «EAeuBepia n OavaTocs.

www.explorecrete.com/history/march.html

H EAANVIKN pag onuaia €xel evvéa ypauMEG Kal AEve OTI KABe ypapun eivar pia
OUAAGBN N pia A£En. Mepikoi Aéve OTI kKABe ypauun €ival pia ouAAaBny dnAadn «E
AEuU B¢ pi a ) ©a va ToG» kal aAAol Aéve OTI KABE YpaAuMn TNG onuaiag avTioToIXE
o€ €va ypappa and TNV AéEn « EAeu B e p i a».

>Tnv KpATn anod ekei nou katdayopal KABeE OIKOYEVEIA €XeEl TOUAAXIOTOV N &vav
EAeuBepio 1 pia EAeubepia oTo onITIKO TNG. TNV JIKIA PHOU OTEVH OIKOYEVEIAQ QUTO
To Ovopa undapxel €€ popéEc.

Epeic o1 KpnTikoi €xoupe peydAo ndbog yia Tnv EAeuBepia pag. Autn Tnv eniBupia
HAOG TNV €XOUME €kdNAWOeEl TouAdxiotov OUO (POPEG: OTNV enavacTacn Tou
©¢piooou To 1905 kal evavTiov Twv Mepuavwv otov AguTtepo Maykdopio MoAgpo.

>Tnv Enavaortaon Tou Ogpiocoou apxnyodc nrav o EAcuBépiog BevilEAoc nou
apyoTepa KATAPEPE va yivel npwbunoupyoc Tng EAAGdog peTda Tnv évwon Tng
KpATng pe Tnv undAoinn EAAGda 1o 1913.
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Me auTd Ta Aiya Aoyia nioTelw OTI £XW KATAPEPEI va NEPIYPAYW TI AKPIB®G

onMaivel n eAsuBepia yia Peva.

MdapTiog 2006
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Greek Gods in the past and toda

Stergoula Papageorgiou

Ancient Greeks held anthropocentric, polytheistic beliefs tolerating diversity.

Each god had a field of responsibility and related powers. They were the
personification of the forces of the universe (Wikipedia, 2005).

To the Christians, the Greek belief system presented a problem. Was Christianity
an intolerant religion believing in one true God? (Mishev, 2004). How could this
new monotheistic belief system transplant its polytheistic predecessor?

There is a link between Christian saints and ancient gods and the ancient Greek
religion permeates western and Islamic societies (Kluth, 1997). Today, the
Olympian gods continue to be an important cultural reference long after the
ancient Greek religion ceased to be practiced (Wikipedia, 2005).The gods
continue to impact all aspects of modern life through art, medicine, architecture,
science and the professions (Kluth, 1997). For our purposes we will consider this
point in time to be the proclamation of Christianity as the state religion of Rome
by the Emperor Constantine in 312 AD.?

Where are they now

The Christians tried to destroy all vestiges of the Olympian gods (Norwich, 1995;
Wikipedia, 2005). It was not however possible to erase the influence of Greek
mythology without erasing the Iliad, the Odyssey and other works of Homer,
Theocritus, Virgil, Ovid and hundreds of other authors that no one but a few
zealots wanted to cast aside (Wikipedia, 2005).

The Orthodox Christian Empire of Constantinople? therefore provided the vital link
to antiquity with its direct impetus and influence on the Renaissance (Norwich,
1995).

Christianity

The answer lay then not in disenfranchising the old religion, but to take
ownership of it.

The Orthodox and Catholic Churches display many aspects of polytheism with
their emphasis on the worship of saints, each with its sphere of particular
influence or powers (Wikipedia, 2005).

Much of the work of the old gods of the Greek pantheon was taken over by saints
and angels of the new Christianity (Kluth, 1997). For example, the close
similarities of the worship of the virgin Mary and the virgin Athena; Saint Nicholas,
protector of sailors in the Orthodox Church and of Poseidon god of the sea; and

" In some places in the east of the empire Christianity supplanted the Olympian gods in many places
before this date and in some places, the continued worship of the ancient Greek gods continued well
after this date. At least one emperor of Constantinople tried to reinstate the Olympian gods as the state
religion after the proclamation of Constantine the Great and there are historical records of the worship
of Artemis and Hercules continuing on the island of Rhodes well into the 700’s AD (Norwich, 1995).
? call it Roman or Byzantine


http://www.fjkluth.com/religion.html
http://www.guajara.com/wiki/en/wikipedia/g/gr/greek_mythology_html
http://www.guajara.com/wiki/en/wikipedia/g/gr/greek_mythology_html
http://www.guajara.com/wiki/en/wikipedia/g/gr/greek_mythology_html
http://www.fjkluth.com/religion.html

Prometheus made man from clay while God made Adam from clay. Some other
examples include, Archangel Michael and Hermes leading souls to the afterlife;
Saint Achilles metropolitan of Larissa and semi divine hero Achilles also of Larissa;
Dionysus god of wine depicted in art wearing a wreath of vine leaves and Saint
Dionysus also decorated with vine leaves; The sun god Helios and the prophet Ilia
who also travelled in a chariot of fire, as well as the similarity of their names
(Sandels, 1992). In art, the prophet is often shown in his chariot or as a bearded
man in the same manner as Helios (Sandels, 2005).

Also, in Christian teaching, sin came into the world when Satan tempted Eve to
eat an apple (Patterson, 2002). In Greek mythology, Eris, goddess of discord
once tossed a golden apple inscribed, “For the Fairest”, into the assembly of the
gods. The ensuing jealousy led to the Trojan War (Patterson, 2002). This Greek
story is also about the first woman created unleashing evil into the world
(Patterson, 2002).

Every day in the modern world, we also see symbols of commerce influenced by
the divine divisions of power of the Olympian gods. For example, symbols for

education and wisdom such as Athena or the owl;

medicine and health related to the god Asclepius, such as entwined snakes;
justice such as Themis and her scales;

hunting such as the goddess Artemis and her bow and hounds;
messengers, couriers and postal services related to Hermes;

shipping related to Poseidon and his trident;

wine and theatre related to Dionysus; and

engineering companies related to Hephaestus.

The Arts

Throughout art history the Greek gods formed central themes. From the
Renaissance® to the works of Byron and Delacroix to the modern era this
influence shows no sign of diminishing in contemporary media. Computer games
frequently use stories of Greek gods as a back drop for their quest oriented
games (All about History, 2004).

The moral and intellectual themes behind Greek gods have proven adaptable to
many cultures over many centuries (All about History, 2004). It shows mankind’s
inherent need to explore meaning, morality, existence and spirituality. (All about
History, 2004).

The gods have inspired and shaped everything from great art and literature, to
our notions of sexuality and gender roles, to the themes of popular films and TV
shows (Bartlett, 2005). For example, the extensive influence of Ovid’s
Metamorphoses on the works of William Shakespeare to contemporary beliefs in
UFOs and visits from extraterrestrials, in popular entertainment such as Star Trek
and films such as Road Warrior and Terminator (Bartlett, 2005).

The extent of this influence on a long line of artists, writers, philosophers,
composers, and filmmakers results in part from the vibrant ancient literary and
artistic tradition that has transmitted the ancient gods to us (Powell, 2002).

The works of Renaissance artists such as Michelangelo demonstrate a strong
influence from classical Greek ideals. Other artists such as Botticelli used Greek
gods as subject matter (eg. The Birth of Venus) (Precourt, 2005).

3 With the decline and fall of the Byzantine Empire in the 1400s AD, impetus and inspiration was given
to the Renaissance when Greeks including artists and academics were forced to move west (Norwich,
1995). The Renaissance was the rebirth of the cultural achievements of classical civilisations in the
West. Before this time, Islamic civilisations had similarly been inspired by the ancients, through the
Byzantine link (Norwich, 1995). To the Greeks, the ancient Gods were always present without any
requirement to “rediscover” them.



Later baroque artists also looked to the gods. For example, Bennini’s Apollo and
Daphne’ and Carraci’s decoration of the Farnese Gallery (Precourt, 2005).

This continuity and influence is also apparent in contemporary works of ceramics
and sculpture with ancient divine subject matter and neoclassical architecture
based on ancient Greek temples of worship.

Science and medicine

The extent to which the ancient gods have penetrated the modern psyche is best
illustrated by the theories of the subconscious of Freud and Jung. In ancient
times, Asclepius the god of healing was the interpreter of dreams (Boeree, 2000).

Today psychoanalysis has extended beyond the framework of therapy and
penetrated into philosophy, sociology, anthropology, literature, cinematography
and art criticism (Boeree, 2000). Such concepts as ‘the subconscious’, ‘libido’,
‘sublimation’ and “Oedipus complex” entered into everyday speech (Boeree,
2000).

The influence of the Greek gods on Freud’s thinking is demonstrated by the
subject matter of his personal art collection, including figurines such as

e terracotta Sphinx which asks Oedipus the riddle of man and ultimate
divine retribution;

e bronze Athena with Medusa Aspis as an allegory for fear of punishment;

e bronze Asclepius, the patron of therapy and dream interpretation.
Every where you turn, the compartmentalisation of knowledge and areas of
specialisation in study in the modern professional world is based on fields of
expertise and power just as it was in ancient times based on the divisions in the
heavens (eg. Engineering Hephaestus, Medicine Asclepius, Law Themis, military
Ares, beauty Aphrodite and so on).

Conclusion
We see then that the ancient Greek gods continue to influence modern western
religion, thought and popular culture not as gods, as in antiquity, but in a manner

that affects the foundation of our being and so continues to influence almost
every aspect of contemporary life.
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Auo ouvevTeUEeig pe TV Nicole Kidman

Nicole Kidman
el

(oeméprep, BaoiAcio¢ Tamayswpyiov)

Epwrhoic
NikoA Kivruav, via mec pag mou yevwriOnkes,

ATAvTnoig
IevvriBnka orn XovoAouAou tng XapPdnge amo Avorpadouc yoveic, oric 20
Touvviov 1967, aAAd peydAwoa ornv AvoTpadia.

Epwrhoic
TTou omoudaceg ornv Avotpalia;

ATAvTnoig
Zmoudaoa oro Australian Theatre For Young People’ oro Zidver kai oTo
St Martins Youth Theatre’ the MeABodovnc.

Epwrhoic
TToia firouva n mpWrn oou emiTuxia;

ATIAvTnoig

H mpwtn pou emituxia fpBe e TNV gupdvion ou oro THAEoTTIKG "Bush
Christmas" (1983). To 1990, n mowraywvioTIKA Lou updvion oTnv ravia
“Days of Thunder”, uc épepe 0Ok... yduou Koivwvia [e Tov TOTE
ouumpwraywviothi ou, Tou Kooul!

Epwtnoig



Mrnwg gioar akoun sowreuuévn e Tov Toy Kooul,

ATAvTnoig
EéaroAovBw va Aatpeiw Tov mpwnv ayannuévo Lou, mapd To OTI EXoUV
epdoel £E1 Xpovia amo TOTE moU XWpIioaE, 0pIoTIKd.,

Epwrnoic
TTore mavrpeveoar Tov Teayoudiorhi TG Kdvrou Ki€ Ovpumav,

ATAvTnoig

TTavrpevouuar Tov ayannuévo Lou toayoudioTli TG kavieu Ki€ Ououmav
ori¢c 25 Touviou, o ydo¢ Ba mpaylaromoinBei o€ KaBoAiko vao Tou
2iover. Evw kar o Toy Kooud mavrpeUeTal (ia e0oudda LETd, OTIC QOXEC
Toudiou, Tnv ayannuévn tou Kerm XoAu¢ , n omoia ori¢c 18 Ampidiou Epepe
OTOV KOOWo TO mpWTo Tou¢ maidi,

aykwede’

XapdAaumos MaupoAeuTepos

(XM) - KaAnuéoa NIkKGA kar euxapiorw mou hiABare €0w yia auth Thv
ouvEvTeuén. Eoeig, moia BswpeiTe marpida oag,

Nik6A Kivruav - Exw talidéyer o moAAd kodTn, aAAd n marpida pou eivai n
Avorpalia.

XM - Exere der kavéva EAAnVIKO Eoyo,

NK - Eida a gopd 10 «O TPEAAOSC TOU TaXel TETPAKOOIa» [IE Tov
Kworavrdpea w¢ mpwraywvioth. Eixe moAAn mAdka.

XM - AkoUTE Kai EAANVIKH LIOUOIKH,

NK - Mou apéoer va akovw pouoikhi amd dida kpdth. Ayamdw moAu to My
Number One’ tn¢ Tamapilov

XM - (Qoaia. Tpwre kar eEAANVIKS paynTo,

NK - A.... dev umrdoxel pa i” kKaAuTépo amo 1o oTipdoo.

XM - E.... 10T€ ciore EAAnvidal Exere mder kapid popd ornv EAAGIa;

NK - Ox1, dev éExw mdel, aAAd Ba mdw Tou xpdvou.

XM - (2paia. EuxapioTu yiaro xpdvo mou Lou diaBéoare kar KaAli TUXA.

NK - Euxaprora.

Maiog 2006



Kunpog 2006

Kimpos 2

O nAiog Jivel gia Aapyn ota opBavoixta anAwpéva pnpooTda pag npaciva
Xopapia kai ornv aréAsiwTn 6dAacoca. Aio@avopal fpeEpn o’ autd ToO
Navégop@o Kal RNouxo nepifaAllov. TMNpoonepvdamw TOoug anAoUg Kai
@PIAOTIHOUG avOpwnoug, TouG TOUPKOKUNPIOUG, Nou {OUVE TV KABNHEPIVA
{wn TouG. Na npwTn Popa BAEnw pia Kunpo, éva Aad ki1 €évav k0opo. Mou
Qaiveral gav €vav Oveipo.

H QuoIik opop®@Ia TOU TOMOU KAl N anAoTnTa TnG Kadnupepivg {wNG
KpUBoOuV HIa pakpOxpovn I10Topia nikpag kai novou. Mia 1oTopia nou
apxioe OXI HOVO HE TNV TOUPKIKN KAartoxn Tou 1974, aAAd kai pHE TRV
enéypaon ornv Kunpo and tnv eAAnvikn xouvTta. Autd Ta npoBAfRupara nou
npokaAgoav KupingG ol noAiTikoi, Twpa ol avepwnoi, o1 EAAnvokunpiol
aAAa kai o1 ToupkokUnpiol, Ta kKouBaAdve HECA OTIG WYUXEG KAl OTNV
Kapdid Toug.

d1avoupe oTnv ApHHOXwWOoTOo Onou BAénw karaoTpapéva xTipia nou Oev
€Xouv @TIaxTei and TOTE nou BouBapdioTnkav To'74. Yndpxouv akOoua
opuUYHATA OTO XWHA, KAl eV ENITPENETAI VA NATAOCElI KAVEIG Ta Nodia Tou
népa and Ta kKaykeAa. H Bcia pou pag nepiypagel gia porToypa®ia nou
dNMOOCIEUTNKE OTOV TUNO. '‘Evag avlpmnog KpEHETAI and Ta napadupa evog
KTIpiou NnEBapévog anod Tnv £ékpngn. AuoTuxXx®mG To NapeABOv dev Eexviéral,
K1 €101 | KUNpog BUOKOAEUETAI va KAvel BANATAa Npog To HEAAOV.

Ta xTipia Bpiokovral akpiBwg dinAa oTrnv napalia. MNepnardw nave orn
XPUuon GHHO Kdl CUYKEVTPMOVOMAI OTO KPUOTAAIVO VEPO KAl OTOV oupavo.
O1 avTiOeTEG EIKOVEG TWV XTIPiWV Kal TG napalAiag givar koAAnHEVEG oTh
HVAHN pou. ANOG TN HIA MEPIA HIA NIKPN EIKOVA TOU NApeABOvVTOG nou
Oupidel noAepo. Ano TNV AAAn, Hia eikova eAnidag kal eIpARvNG nou eUxXouaAl
va avTinpoowneUel To HEAAOV.

deUyouHE, kal oTo Ne(odpopIo BAEN® Hia yaTa KiI €éva okUAO va nepnarouv
Hali xapoUHeva. SKEPTOHAI OTI AUTA N YATa Ki duTOG 0 OKUAOG nou egivai
ouvnOwg €xOpoi, €xouv yivel piAol. MANWG KI gpeiq nou dev eipaoTe {wa,
aAAa avlpwnol, HNOPOUHE va eVWOOUME TNV KuUnpo; Aev EEpw, TO HOVO
nou &Epw €ival 0TI €1pfivn oTo HEAAOV B¢ yiveTdl HE HiOOG, PATOICHO, POBO
Kal unowia. Aev JNopoUME va KAVOUHE BRHaTra pnpog av BAEéNnoude navra
niow pag. BéBaia, anAég AUOEIG dev undpyouv yia €va T0oo NoAUnAoko
Ogpa.
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KAZTEAAOPIZO

MoAu&évn Pantakn

To apxaio ovopua sival MeyioTn aAAd oriuepa To YVwWOTO TOU OVOold
gival KaoteAAOpio kal €ival €éva eAANVIKO vnaoi nou BpioKeTal eKei
nou TeAsiwvel n Acia kal apxiel n Eupwnn. To KaoteAAdpilo €ival 9
TX M€ NANBUOHO povo 200 atopa, avhkel oTn AWJOEKAVNGO Kal
BpioKeTAl OTNV TOUPKIKI AKTN.

QoTtdoo, ota naiaid xpovia To KaoteAAopilo gixe nAnbuoud 15.000
KATolkouc. AAAG, To 1920 To vnoi népace oTnVv Katoxn Twv ITalwv,
evw To 1943 népaoe oTnv KaToxr Twv Bpetavvwv. OI1 BpeTavvoi
HeTEPepav Toug KaoTeAAopilloUg oTnv AiyunTo yid va Toug
npo®UAGEouV and Toug ITAAIKOUC Kal TOUG YEPHAVIKOUG
BouBapdiopouc. AuGTUX®G ol NEPIoTOTEPOI KaoTeAAopilioi dev
yUpioav oTo vnoi, aAAa anodexTnkav Npoo@opd anod Toug
BpeTavvoucg va pyeTavaoTelgouv aTnv AuaTpalia, onou onuepa
MEvouv 50.000 atopa. TeAikd, To 1948 To KaoTteAAOpIlo nrpe To
ovopa Tou and Toucg ITaAouc nou To €Aeyav ‘Castello Roso’ yiaTi To
vNnoi €xel €va KAoTPo PE KOKKIVEC NETPEC. ZNMEPA To KaoTeAAOpIlo
gival éva nouxo HEPOG O6nou Ogv KukAo@opoUv auTokivnTa. Ta
oniTia nou BpiokovTal yUpw oTO AIPAVI €ival XTIOUEVA OE
VEOKAQOOIKO OTUA.

To nio pnuIcPEVO Kal opoppo a&lobéato oTto KaoTeAAopilo €ival n
MnAe ZnnAid. Eival oTo niow pEPOG Tou vnoloU Kal Unopei Kaveig va
nael ekei ye Bapka. 'Otav sical yéoa oTn onnAid, 6Aa eival pnAe.
Eival yeyalonpenng.

Eniong oTav eiocal oto KaoTeAAopilo ival anapaitnTo va doKIJATEIG
To KaToupdpl. Eival €éva yAuko nou TpwyeTal (01O, YiveTal UE
BoUTupo Kkal aAeUpl kal Laxapn kalr kavéla. To KaoTeAAopilo €Xel
NoAAd va npooeEpel.

AuyouaTog 2006



Fa 1o OsaTpiko €pyo “My of-course life”

NA TO OEATPIKO EPIo "MY OF-
COURSE LIFE"”

Eiprivn MaAAiapou

O aTuog nou €Ryaive and Tnv katoapoAa kai aTpipoyupile kabwc aveBaive
anaAd npog Ta Navw wonou va xabei oTo okoTadl Tou vraBaviou, Ta dixTua
Wapadwyv Kdl Ta XovTpda oxolvid Nou KPEPOVTAv oTn OKNvr, Ol NETPEG KAl TA
KOXUAIa Tou yuaAoU apadiaopueva OTO PNPOCTIVO PEPOC TNG OKNVAC Kal €va
apxdaikd pnaoUAo oTn MEon, OAa aUTA £@epav OTO VOU €EKATOVTADEG
avapvnoeic. 'Eva aiobnua vooTtaAyiag nANPPUPIOE TO PUAAO HOU Kal TO
owpa. To éviwBba gg kGBe Akpn TOU KOPHIOU, KAl JoU €0QIYYE Tn Kapdid.

Ta QWTIOTIKAG £p@E €ival KATanAnkTika, divouv Tnv evrtunwon OTI gival
anoyeupa kabwg duel o NAIOG 1 vwpic To Npwi kabwc avatéAAdel. 'Eva
anaAd PNAE Mou OMIYEl HE ANOXPWOEIC TOU MOPTOKAAI KAl € KAMoId onueia
navw ortn oknvr gavrtalel Xpuoapi.

Aev divw npoooxr oTo TI YyiveTal yUpw HOU, €xaod To evOIAPEPOV HOU Yia
TIC YuvaikeCc nou npoconaBoUv aneyvwoueva va Bpouv TIC BE£0sEIC TwV
VEOQEPTWV KAl TOo Yeyovog OTI Ta e€ixave xAaoel yiaTi KAMOIOG Eixe
TAKTOMOINGCEl TIG O£0eIC JIAPOPETIKA £TOI wWOTE To Ofka nTav OinAa oTo
dekaevvid. Edw nou Ta Afue dev ATAV N NpWTN QOPA PECA OTa TeEAEUTaia
O0€ka AenTd nou Ta eixav YnepdEwel, oUTE KAl N TEAEUTAIQ WOMNOU va apyioel
n napdaoraaon.

O aTpog pou éxel TpaBnéel TeEAEiwg TN Npoooxn Kal Kabwg ol akTIOEG PWTOG
ano Toug npoBoAeic naixvidilav avapeoa oTIG HIKPOOKOMIKEG OTAYOVEG EYW
Tagideua o PIA XWwPa Pakpivn Kal o€ €va Kaipd EEXaopEvo.

TpaBrxTnka niow oTn 6€on pou oTnv diBouca Tou BedTpou anod Tn Pwvn
TNG YNTEPAC You: «Ma nodTe Ba apyxioesl eNITEAOUG, €xEl NAEl OXTW Kal O€ka
Kal akopa Oev €xel €pBel OAOG 0 KOGHOG>.

«E, TI nepIPEVEIC KAl OU Kanuevn; 'EAANVEC €ival, Ye To NAoo Touc...» AUTA
MMopei va nepigevel Kaveic oTav ol avBpwnol naipvouv Aiyo nepioodTeEPO
Xpovo ano o,TI Ba €npene yia va KAvouv To KABe TI... 'Oxl OTI auTo &ivai
npAyua Kako... dev Toug Katnyopw kaboAou. MéeEoa oe €vav kOOPO nou Ta
navra yivovralr He To poAdI KAl NMOU TO XPOVOUETPO KUBEPVAEI oupavo Kai
yn, €ival evreAwg @Quoikod yia To Aad Tou onoiou ol npoyovol epnUpav To
XPOVO Kal €neira Tov ap@ioBATnoav (kalr Tov @iAocopnoav), va KAavel
akpIBWG To id10 £€0TW KAl AlWVEC apyoTepa. (yI'auTo kal undapyxel To GMT -
Greek Maybe Time)

'‘Qonou va cUPPAadeww TO HUAAO HOU Kal TIG OKEWEIC JOU GUVEIONTOMOIW OTI
Ta G®TA XaunAwvouv oTadiakd wonou OBRAVOUV eVTEA®G. To HOVO WG
nou anopéevel aTnv aibouoa €ival €va aonpo-PnAE oav €KEIVO Mou pPiXVel n



navoéAnvoc kal QwTiel TNV napaAia kabw¢ avravakAdtar anod Tnv
gnipaveia TnG 6alacoacg kar okopnileTal g€ OAEC TIC KATEUBUVOEIC.

>1ya oiya he éva xpuoda@i ¢wc nou méavwc oupBoAilel, av OxI TNV avaToAn
Tou NAIou, TOTE Wia APIEn N YIG napouoia, apXiel PIA HouaoIkn, KId neAwdia,
YAUKIA, aAAOKOTN, YVWPIUN KAl guvapa &€vn, nou alyd olyd dUVApVEl.

Mid BaBia avanvor. Aev kAdiw eUkoAa kal autd paAlov pe BAanTel napd
va Jou Kavel kaho. Z@iyyw Ta dOvTIa Kal anayopsUw Ta dAkpud vd
gygavioTolv OTa PaTia.

H peAwdia Byaivel and To oTdpa piIag yuvaikag nou eugaviferal otn oknvi.
Eivar vTupévn onwg @aiveral yia npakTikoug AOyoug nou €xouv va Kavouv
ME TN yprniyopn aAAayn XapakTrpog, XpOvou, TONou KTA. Byaivel apyd aAAa
oTabepd Kkal OTAPATA OTO KEVTPO TNG OKNVAG, kKaBwg ouveyxiCel va
Tpayouddel. ZTEKETAI EKEI KAl KOITAlEl TOV KOOHO.

Me auTn Tn MeAwdia, nou av kal Byaivel and avBpwno dev navel va gival
aAAokoTa Opopen, KAl PeE &va BAEUUA XApoUMEVA avaoTATWHEVO aAAQ
gnigovo €niong, Yac npookdAsi. Mag npookaAsi va PNoUPE Kdl PEIC OTO
O0Ikd TNG KOOMO, dNAAdN va agnooUHE Miocw Pag Tnv npayuaTtikoTnTa PeEoa
otnv onoia {oUPe OAol TO ONuUeEPa, GAAG KAl TNV NPOCWMIKN Hag
npayuaTikoéTnTa, N onoia diapEpel and Tou AAAoU, Kal va pnouUpe otn dIkn
TNG, oav avBpwnol anAoi, YUPvoi xwpic atlévra kal Xwpic Touc NapayovTeg
nou pac kabopilouv.

Mac Afel anAd va avaorteiloupe Tn OUCNIOTIA WPAG YIA €va HIKPO XPOVIKO
diaotnua, va &exaooupe OnAadrn Ot autd £dw e€ival anAd &va BedTpiko
€pyo. Edw nou Ta Afug, nioTeUw OTI QUTH N avaykn yia avaoToAn €ival éva
MEPOG TNG avBpwnivng guong, Tng avBpwnivng Kataoraong, va BéAoupe
onAadn va Ammotaxtriooupe, va &epuyoupe, va ndPe KAnou dAAou, va
yivoupue kanolog n kAt ailo.

Eyw Ta&1delw ndn kal ag hn E€pw nou akpiBwg. Aev Ue evOIAPEPEl va TO
avaAlow, BEAW anAd va €ipal, va unapxw PEoa o auTh Tn OTIYHR.  AuTh
n HeAwdia kpUBel péoa TNG OTIYMEC Xapdg, kpuUBel novo, vooTtalyia,
TpupepOTNTA, ayann, Bacavo, Bupod, avakougion, ayavakrnon.. Toaa
ouvalobnuaTa pnepdeueva PECA O WIA MIKPR Kal Kabwg qaiveral anin
HeAwdia nou Ba énpene kaveic va Tng napadobei Xwpic avriotacn. Mia
peAwdia TETola eival noAU nepinAokn aAAda eUBpauoTn €niong, nou £av
npoonadnoel kanolog va Tnv avaAuoel, €101ka kanoiog nou &xel {noel auta
Ta ouvaiolnuarta, kKal Ta €xel {fosl ye kanola €vraon, 6ad KATavthoel €vac
avepwnog unepdePEVOC Kal KATEOTPAUMEVOC.

(Napouciaon Tng napacTaong ota ayyAikd kal wTOYpaAPieg:
http://www.greekfestivalofsydney.com.au/festival06/events/event mylife.htm )
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‘Eva BiBAio Tn PwTeIviic ENAavwpiTn

Epaopia MixaAarou

The Mule’s Foal, nou oTta eAAnvika HETAPPAOCTNKE HE TO TiTAO «Ta BoTtavia

NG MIp€éAAac>, gival eva BIBAio nou avapelyvuel Tnv puBoAoyia pe Tnv
iIoTopia TnG Bopeiag EAAGdac. Z'auto 1o napadsiypa n Enavwpitn ypagei

yia Hia yuvaika nou Tnv Aéve Méra.

H M£T1a ATav gia evrekaxpovn ToupkdAa nou nEpace oTnv 1I810KTNCIia piIag
Kupiag, TnG MipéAAag, oTav n uNTEPa TNG TNV NOUANCE oav nNoépvn yia Tpia
kaAapnokia yia va Taiosl Ta aAAa naidia tng. O ZTépavog, évag " EAAnvag
oTPATIMTNG, HETA ayopaoe TNV M£Ta yia duo youpouvia kal pia ayeAada. O
ZTEQPavoG NAvTPEPTNKE TNV EVTEKAxpovn Méra.

2710 BIBAio n Enavwyitn nepiypa@el Tnv Méta wg €ENG...
“Me Ta X£pia TG OKOTWVE aypioxoipoug kal £€0xICe To oayovi TouG. Eniong
naAeue pe Toug AUKOUG, TouG oTpayydAils, kai Toug £ydepve. 'EQEPVE TO

dépua Toug oniTi yia KOUBEPTEG yia Ta naidid 1ngG. "’
E3®m BAEnoupe OTI N EnavwpiTn deixvel Tnv Méta wg pia duvarh yuvaika,
gav Tn HuBoAoyikn HopPn Tou HpakAn, Tou yioU Tou Aia, nou ATav niong

afavarog.

AnpiAiog 2006



‘Eva @avTaoTiKO Ta&idi

ENA ®ANTAZTIKO TA=IAI

Anuntpng KaAldiyepog

>Tnv ¢avrtacia pou, okenTopalr OTi Oa nbeha va Ta&dsvow OTO
Bopeio MoAo. ‘ETal ki £yive. Me Tov gpiIAapdko pou Tov Xapn, €pbaoa
oTo Bopeio MoNo. Sxeddv xabrkape yéoa oTo anépavro XIovi, aAla
EUTUXWG OUVavThHoauEe Jia olkoyéveld Eokiwwy nou pag Bonbnoav
Kal Jag eiAo&gvnoav. Meivape padi Toug PETa OTo HIKPO 1IYKAOU TOUG
Kdl nnyaivage Kuvnyl yia daonpeg apkoudes. Eniong nnyaivaue yia
wapepa and TpuUNeG YEoa aTov nayo. To NePNATNUA OTOV NAyo gival
noAU dUOoKoAO, aAAG UTUXWG o KEAaI (€Tol €ival TO dvopa Tou) €ixe
Ta oKUAIG nou pag €éogpvav ato €AknOpo.
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Theia Athanassia’s Guide 1o being the Perfect Nifi

ol \a m]d@ 11

... o being the perfect Nifi

h ‘

Theonie Trianta,
Maria Kiottos,
Marika Comonos

Yiasas Paidia,
My name is Athanasia but that's Theia Athanasia to you.

My Hellsoc boys (particularly my little Haralambos) have informed me that
the young ladies in Hellsoc might have lost touch with their true Greek inner
woman. It disturbs me to hear things like that so that's why I'm here.

It is time for me to sit down and share my wisdom with our future wives,
cooks and cleaners because us Greek women have a duty to uphold, and I
know a thing or two about running a household. I believe it is my role to
pass on to all of you girls the important tips for being the best nifi for your
gambro (and your pethera)

This week I will teach you the way to make a great impression when you
meet your gambro. You need to make yourself look like the Greek goddess
within- I know when Con came home from work he did not care about
anything that happened in my life, as long as I had coiffed my hair, put on
my nicest forema, and applied my make-ups. That rule applies to all young
ladies. Make sure you bleach your moustaki, and maybe pluck those dark
hairs hanging out. Nor would a little wax go astray either, you want to
make sure he knows you're a woman!

Opopo where has the time gonel I have to go call Tassoula from the horio
now.

Yiasas nikokires- keep building up the nifi points- 3 so far.

Theia Athanasia

(Avadnuogieuon and To Hellsoc Hangover, Teuxog Iouviou)



EAAnvooauoTpaloi poiTnTEG kal Greeklish

EAAHNOAYZTPAAOI ®OITHTE2
KAI
GREEKLISH

Mia oudda portnTwv Tou UNSW nou piAnoav kai eypawav yia 1a Greeklish(dwt. K. Kapavaordong)

«Ta Greeklish €ival katd TNV yvowun Pou €vac TpOnog £K@PAcNG Nou Xpnoiuo-
nolsitar kGbe pépa ano XiIAIGdeg 'EAAnvec otnv EAAGda kai ortn diacnopd. Ta
Greeklish nioteuw nwg &ekivnoav otnv dlacnopd and ‘EAANvEC PETAVACTEG MoOU
npoonaboloav va pdbouv ayyAikd. Xpnoigonolwvtag AEEEIC and Ta ayyAikd, TIG
METETPENAV oTta EAANvVIkA. To aAAo sival nwg noAAEC AgEsic nou eival Greeklish
NrPave autd Tov XapakTnpa enecidn dev EEpave ol OPOYEVEIG TI NTAV N €AANVIKN
AEEN.

Mn.x. epifa - Yuyeio

‘Exouv 8ikio pepIkoi nou nioTelouv nwg Ta Greeklish angiAoUv TNV TAUTOTNTA TWV
EANAVWV WG €BVOG KAl EYW OE OPICHEVA ONUEId CUPPWVW HE TNV dnoywn Toug. TN
dlacnopd Ta Greeklish £€xouv yivel pia kaivoupia yAwooa. Ta nepiocoTepa EAANVO-
nouAa PNeEPdEUOUV TIG BUO YAWOOEG, MOAAOI MIAGVE HIoA EAANVIKA. ZTNV €KKANGia
undpxouv PEYAAEC aAAAYEG, JE TN AEIToupyia nou oiyd olyd Yiveral oTd ayyAlka he
KauIa netapévn EAANVIKA AEEN yia va dgifouv nwc akopa eival 'EAANvec. Ta naidida
0e guveyilouv Ta EAANVIKG oTo oXoAgio kal auTd o&Uvel To NPOBANUA TNG UN
d1aTRpnoNng TnG yAwooag.»



(KwoTtag Kapavaoraonc)

«Ta Greeklish £€xouv yivel avTIKEIHEVO YAWOOOAOYIK®V Kdl KOIVWVIOYAWTCTOAOYI-
KoV gpeuvwv. OnwodnnoTe dev gival yovov yia kaivoupyla noikiAia ypantou Ao-
YyouU, dAAd €va KoIvWVIKO Kal 1I0goAoyIkO (paivopevo nou oulnTiETal nabiaopéva os
Onuooieg oulnTnoeic ota MME. AuTO €ival katavonTo AauBavopévou un‘oyiv oTi
Ta ypanTa dev €ival JOVO £vav TPOMoG KataypaPpnc TwV YAwoowv, aAAd ival kal
NOAITIONIKA GUHBOAQ.

Ta Greeklish pnopei va BswpolvTal wg enikoivwvia otnv EAANVIKA YAwooa evw
uloBeToUV TNV AATIVIKN Ypa®n. MNa napadeiyua:

«Yia sou koukla, thelo to telefono tis Alexias.

An to ehete, sas parakalo na mas to steilete.

Filakia,

Panagiotis»

Ta Greeklish pnopei va BewpolvTal wg BeTIkn €EEAIEN NOU PEPVEI NIO KOVTA Av-
Bpwnoug EAANVIKAG kal AucTpaA£dIknNG KATaywyng, €ival OJwG onwadrnoTe 0o-
Bapn aneiAr yia Tnv TauTtOTNTA KIAg XWPAG Nou €ival noAU BaupaoTn!»

(AvOeia Koupéa)

«Eyw €ipal peyaAwpévog otn xwpa TG AuoTpaAiac. Ta Greeklish yia péva kai yia

NoAAG aAAa EAAnvonouAa sivar gia yAwooa nou PIAGPE JeETA&U pac. Ta ayyAikd Ta
MIAGUE anTaioTwG, Ta EAANVIKA oTnV KaBapeUouoa SUCKOAEUOUAOTE, KAl EVWOVOUNE
TIG duo YAwaooeg oTta Greeklish. ZTiG kouBevTeG Hag PNAEKOVTAl TA EAANVIKA Kal Ta

ayyAika Aoyia padi.Ta Greeklish €ival ag noUpe pia dAAn yAwooa peoa oTIC KEVTPI-
KEC Kal KUPIOTEPEC YAWOOEG TOU KOOHOU. Tn YAwooa Tnv eAANVIKn noTE dev 6a Tnv
aneiAfoouv kal ota AyyAika duvapn o€ xapifouv.»

(AyyeAog ZaAAng)

«Ta Greeklish €ival ovopacia yia autd To (AIVOUEVO MOU 0Ol YAWOGOAOYOI AEVE
«code-switching», (n aAAayr| Tou YAwooikoU Kwdika) aAAd poévo 6Tav cupBaivel
METAEU €AANVIKWV Kal ayyAIKowv. AUuTO To (QalVOUEVO WMOPEI va oupBaivel aTo e-
ninedo TnG NpoTAONG N 0To €NiNedo TNG AEENG. To NpwTO €ival 6Tav KAnolog HIAdEl,
Kal A€el HEPIKEG NPOTACEIG OTA EAANVIKA KAl HEPIKEG OTA ayyAIkd. To JeUTEPO €ival
oTav €vac xpnoiJonolsi EAANVIKEG Kal ayyAIKEG AEEEIC o pia nNpoTacn, yia napd-
deiypa: «Your dog €ival good?». Ta Greeklish pnopei va gupnepihauypavouyv «false
cognates». «False cognates» cival A£Egic nou @aivouvTal OTI onuaivouv To idio
aAAa dev cival €Tol. Ma napadelypa: car kal kapo. Ta Greeklish pynopei kai va ou-
MnepIAapBavouv AEEeIg enivonueveg anod Aegeig TG AAANG YAwaoaoag, yia napadely-
Ha: TO KOUTI/Ta KOUTIG oTa eAAnvika yivovrar 1o pndgl/ta pno€ia (box/es).
Nouilw o1 Ta Greeklish, kalr dAAeg code-switching didAekTol, onwg Ta Spanglish,
gival nmoAU evdiapépovTa. 'OTav €EETACEIC MOTE, NWC KAl yiaTi oupBaivouv Ta
«switches» pnopeic va kataAapeig kar n6co evdiapepov €ival autd To PAIVOUEVO.
AuUTO dev gival anAo B€ua, aAAd YnopoUpE va NoUle OTI Ta «switches» gupBaivouv
oTav diyAwoool piAave padi Toug, f oTav €vag SiyAwoooc PIAAsl yia ano Ti¢ duo
YA®OooeG kKaAUTepa and Tnv aAAn. Nopilw OTI €ival onuavTIKO va PNopei Kaveic va
MIAGel eAANVIKG 11 ayyAika oTav XpelaleTtal, €oTw KiI av JiAdsl Greeklish og aAAeg
nEPNTWOEIG. KaTa Tn yvwun pou, ol code-switching diaAekTol, 6nwc Ta Greeklish
kal Ta Spanglish, egynAouTifouv TNV YAwooa Twv diyAwoowv.»

(Adeldiva IoaunéA MNMAanored)

«Ta Greeklish €éxouv BeTIkéG kal apvnTIKEG NAEUPEG. APevog, Ta Greeklish oTig ay-
YAOPWVEC XWPECG €XOUV apxioel va avTikabioTouv Ta enionua EAANvika. Auto on-
Maivelr 0TI, aiya oiyd, Ta EAAnvIKG xavovTal, Kal eninA£ov, Xavoulde Tnv EAAnVIKN
TAQUTOTNTA NOU avTiNnpoowneUeTal and Tnv EAANvIKA yAwooa. AQeTépou, eival g-
Vacg TpOMnog PeE Tov onoio ol 'EAANVEC HETAVAOTEC OTIC AYYAOPWVEC XWPEG HNOPOUV
va ek@palovTal. Ta Greeklish pnopei va ynv avtinpoownetouv TNV EAANVIKA Tau-



T6TNTA, AAAG avTinpoownevUouv TNV IoTopia Twv EAAfvVwyv peTavaoTwyv. Eivar évag

TpOMNog, e TOV oMnoio KAMNoIog Ynopsi va Bpel Jia Icopponia avaueoa ota EAANVIKG
Kal oTa AyyAikd.

(Ayvn) ApTéun)

(andonaoua ano apBpo nou dnuooieuTnke oto Greek Herald, 25/11/2005)
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